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THE CANCIONERO OF PEDRO FERNANDEZ DE VELASCO, 
FIRST COUNT OF HARO, STATESMAN, MAN-OF-LETTERS, 
AND BIBLIOPHILE. 


A NEWLY DISCOVERED SPANISH XVTH CENTURY CODEX. 


The Spanish XVth century Cancionero is a compilation of court poetry 
peculiar to Spanish literature, and all the collections of this period differ 
considerably. The appearance of a new Cancionero is always of great interest 
to Spanish scholars and bibliophiles not only because of the variety of its 
contents, but because it frequently contains unpublished verses. Some of 
these court poets such as the Marqués de Santillana, his son-in-law Pedro 
Fernandez de Velasco, and Fernan Perez de Guzman were among the most 
influential figures at the court of Juan II of Castile during the first half of 
the XVth century. 

In 1809 the great Spanish statesman and writer Gaspar Melchor de 
Jovellanos presented a XVth century Spanish Cancionero, consisting of 300 
leaves in manuscript, to Henry Richard Vassall Fox, Lord Holland, the noted 
British statesman and hispanist, when the latter was in Seville. This fact is 
recorded by Lord Holland on the fly-leaf as follows: 

This manuscript was given to me by Don Gaspar Melchor de 
Jovellanos at Seville March 25, 1809. Alvar Garcia de Santa Maria 
to whom (as appears by the first page) it was dedicated by the 


collector or the transcriber was of the Council of John the Second 
of Castille—the ms. must therefore be of the middle of the 15th 


century. 
Seville, March 1809 (Signed) Vassall Holland 
The dedication to Alvar Garcia de Santa Maria, a councilor of Juan II 
of Castile and author of a part of a chronicle of Spain in the early XVth 
century, is contained in the heading of the Coplas de vicios y virtudes of 
Fernan Pérez de Guzman at the beginning of the codex. It does not imply 
that our codex was written for him. The same dedication appears also in the 
Cancionero de Llavia (a rare book printed in Saragossa about 1490; see 
Haebler, Bibl. Iberica, 387) and in the manuscripts of the Monastery of Gor 
and the Ofiate-Castafieda family. 
However, the person for whom our codex was written can be identified. 
On the verso of the last leaf is painted the coat-of-arms of the Velasco family, 
emblazoned on a shield of XVth century Renaissance type: vairs on a field 
of argent alternating with squares of gold, repeated on five rows. This be- 
comes a fact of considerable significance when we recall that Pedro Fernan- 
dez de Velasco, first Count of Haro, like his illustrious father-in-law, the 
Marqués de Santillana, assembled one of the first important private collec- 
tions of books and manuscripts in Spain. Both these libraries have been 


described in detail; a catalogue of that of Fernandez de Velasco, made in 1553 
by his descendants at the time of the removal of the volumes from the Casa 
y Hospital de la Vera Cruz at Medina del Pomar, is fortunately preserved 
in the Biblioteca Nacional de Madrid together with most of his books (see 
the detailed description of the contents of these archives by A. Paz y Melia, 
in the Revista de Archivos, Bibliotecas y Museos, I, 34 serie, starting in 1897). 

For the books which did not reach the Biblioteca Nacional, Paz y Melia 
gives only the brief references of the catalogue of 1553. The first manu- 
script listed there is a Bible, which provides us with the description of the 
arms the Velasco family used in the XVth century: “veros en fondo de plata 
alternando con escaques de oro” (p.22). In the late XVIth and early XVIIth 
centuries these “veros” sometimes appeared in a double row (cf. Vindel, 
Manual, 1957 and 2639). 

Additional evidence for ascribing our manuscript to Fernandez de 
Velasco is to be found in the description of the only cancionero in his library, 
which was missing in the time of Paz y Melia: 

Quaderno de mano escritos en versos de loores y virtudes de Alvar 
Garcia de Santa Maria, del consejo del Rey Nuestro Seftor que a la 
sazon era. (Revista de Archivos, Bibliotecas y Museos, XX, 1909, 
p. 281.) 

Pedro Fernandez de Velasco was at one time the most influential man 
in all Spain. At the age of 21 he was Camarero to the king and could call 
himself a Grandee; he was, furthermore, the most powerful lord whose estates 
bordered on Aragonese territory. In 1438 we find him appointed first Count 
of Haro. He reached the peak of his political power in 1439 when, at the 
Council of Tordesillas, he received from Don Juan II and his son, the Principe 
Enrique, the Infantes of Aragon, and from various other factions dictatorial 
powers for mediating the civil strife rampant in Spain between the King’s 
favorite, Don Alvaro de Luna, and his enemies. In 1440 Juan II sent the 
Count of Haro as his ambassador to ask for the hand of Dofia Blanca of 
Navarre on behalf of the Principe Enrique. When Enrique ascended the 
throne, he became involved in military campaigns in Aragon, at which time 
he appointed Fernandez de Velasco governor of Castile. Finally, disgusted 
with court life, the Count of Haro withdrew to his monastic retreat, the 
Hospital de la Vera Cruz at Medina del Pomar, where he had already founded 
his library in 1455 for the use of fellow nobles who were devoting them- 
selves to lives of self-denial and service. Here, except for one subsequent 
short excursion to the court, he lived in retirement until his death in 1470 
(Revista de Archivos, Bibliotecas y Museos, I, 1897, pp. 19-20). 

Although his library shows Fernandez de Velasco to have been primarily 
interested in works religious and historical, one notes also a number of writ- 
ings of the Latin classics. “El buen Conde de Haro” is reputed to have been 
one of the early humanists who turned his attention to classical sources 
(Hurtado y Palencia, Historia de la literatura espafiola, p.274). In addi- 
tion, in the Cancionero General of 1511 are included a few of his poetic 
works, whose literary value, according to Menéndez y Pelayo, lies primarily 
in the importance of the name of their author (Antologia de la poesia 
lirica, U1, pp. 127,211). 

Our Cancionero received only passing mention in a description of the 
more important works of the Holland House library (O. von Schleinitz in 
Zeitschrift fir Bicherfrewnde Ill, 1899, p.32). Schleinitz remarked only that 
there was a beautiful collection in manuscript of Spanish poets among whom 
Juan de Mena was particularly well represented. George Ticknor, through 
D. Pascual Gayangos, was in constant touch with Dr. John Allen, who acted 
as secretary and librarian to Lord Holland. Yet, even though the great 
American Hispanist is reputed to have spent many evenings at Holland 
House in 1819, we can find no reference to this collection in his writings 
(cf. Clara Louise Penney, George Ticknor: Letters to Pascual de Gayangos, 
p.535). 

The physical appearance of our codex indicates that it was prepared 
with considerable care for a person of importance. There are only three 


stanzas to each side of a foliated leaf, and all of the material is quite legible 
in a good Gothic hand of the XVth century. The luxury of only three 
strophes to one page— generally of eight lines each, although there are 
some of nine and ten—becomes apparent when we compare the manu- 
script with other Cancioneros of the same period. For example, the Ofiate- 
Castafieda compilation has approximately the same number of folios, but the 
poems appear in five stanzas on two columns to a page. The resulting 
cramped effect is common in routine manuscript preparation in Spain of the 
XVth century (D. Francisco R. de Uhagén, Un cancionero del siglo XV, 
facsimile facing p.50). 

Only when we come to the Cancionero de Stufiga, which was probably 
made in Naples for the library of the Aragonese Kings, do we find this ex- 
travagance of three stanzas to a page. There the space around each column 
was used for beautiful illuminated work (T. De Marinis, La biblioteca napo- 
letana dei Re d’Aragona, Il, p. 41; Ill, pl. 53). 

Our Cancionero does not have this illumination; still space has been 
left in certain compositions where illuminated capitals were to be supplied. 
Some of this space around the stanzas was utilized for notes in the same hand 
as the poems themselves— notes done with great care in a minute script. 

The Count of Haro died in 1470, which fact might possibly explain the 
unfinished appearance of the codex in these minor aspects. The manuscript is 
copied on paper of good quality bearing a hunting horn water mark of a type 
used in Rome around 1470 (Briquet 7834). According to Paz y Melia 
Fernandez de Velasco sometimes had manuscripts prepared for himself in 
Italy. 

' The first third of the Velasco codex is made up by the Coplas and various 
sacred compositions of Pérez de Guzman, which are dedicated to Alvar Garcia 
de Santa Maria. Guzman’s Coplas are sometimes referred to as the Ssetecientas 
in emulation of the Trecientas of Juan de Mena, which are also in our collec- 
tion. Among the former appears the copla entitled De las enemistades 
(folio 35 v: “Muchas son las ocasiones...”), which seems to be unpublished. 
It is not found in the first printed collection of the Ssetecsentas done at 
Seville in 1516 by Jacob Cromberger, nor in the recent compilation of 
Foulché-Delbosc (Cancionero castellano del siglo XV, NBAE, XIX y XXII). 

The next group of poems is the Proverbsos of the Marqués de Santil- 
lana, with their usual introduction, the Laberinto de la fortuna (also called 
the Trecientas) of Juan de Mena, and a bit farther on, a very curious prose 
passage of some seven folios (1891-1951) which is an apocryphal series 
of two letters, very humanistic in tone, of a correspondence between Troilus 
and Briseis inspired, primarily, by the medieval Crémica troyana, These were 
added to a translation of Ovid’s Heroides, which has been attributed to 
Juan Rodriguez de la Camara (Menéndez y Pelayo, Amsologia, II, p. 219) 
and were published by Paz y Melia in his Obras de Juan Rodriguez de la 
Camara o del Padrén, Madrid, 1884. 

We have not found in any of the published collections or manuscripts 
consulted two poems by Diego del Castillo (237 1-243 Vv), who was active 
at the Aragonese court in Naples until shortly after the death of Alfonso V 
in 1458, at which time he was one of a number of Spaniards who returned 
to Spain bringing their bit of the Italian Renaissance culture with them. 
The first of his compositions, of 21 octavas, has the following preamble which 
alludes to the love affair between King Alphonso and Lucrezia d’Alagno: 

Sobre los amores del Rey dé Aragén con Madama Lucrecia antes 
que el rey moriese por madado del rey dow Ferrando loando los 
attos (sic) virtwosos entre ellos pasados. “Agora comence la dulce 
vihuela....” 

The second of these Neapolitan poems is composed in the double 
quintillas generally reserved for high-sounding occasional poetry. It begins, 
“Partenope la fulgente...” Since this poem laments the death of Alphonso, 
it should enable us to fix the date of composition of our manuscript between 
the years 1458 and 1470. 


Another poet of our collection, Alfonso de Montafios, who was prob- 
ably at Naples, appears also in the Cancionero de Stufiiga. About him 
Hartzenbusch in his edition says, “We only know that this poet was Arago- 
nese” (note to p. 453). His piece (245 r- 257 v) begins “El pintor rey Manuel 
soberano...” Only fifteen strophes of the poem have been published, while 
our manuscript has a total of twenty. 

Occasionally, the variations of the codex are more slight, but highly 
significant. For example, La regla del galén by Suero de Ribera which begins 
“Non teniendo que perder...” appears in at least three collections which we 
have seen, including the Cancionero General, but the codex has an extra 
final stanza labeled “Fin” which is definitely a terminating strophe, unlike 
the one so labeled by Foulché-Delbosc (Cancionero castellano del siglo XV, 
no. 432). The first two lines read 


“Non quiero mayor arenga 
fazer de la galania”. 


Two rather lengthy compositions of the manuscript are mentioned .by 
Gallardo (I, no. 486) in his description of the manuscript Cancionero de Ijar, 
but he gives only the first octava of each, and, in one case, the final strophe. 
These two poems also seem to be unpublished. The first is a work by Fer- 
nando de Escobar with the title Epistola a nuestro senor el rey don Enrique... 
and begins “Mauorte por lanca en potencia macgedo...” (244r-250r). 
Since Juan II died in 1454, this must have been composed after Enrique IV 
became king, and again helps us to fix the period of composition for our 
manuscript. Gallardo says this work was made up of 37 coplas—the same 
as ours — but he adds that he could not give the final stanza because it was 
defective in the Cancionero de Ijar. 

The second poem is that of Juan de Valladolid, Testamento del maestre 
de Santiago Condestable de Castilla, which begins: “In dey nomine por 
quanto / Contra mi dieron sentencia...” With some fine Spanish irony, the 
writer gives us what purports to be the last testament of Don Alvaro de 
Luna, condemned to death in 1453 by Juan II, whose favorite he had been. 
In the Cancionero de Ijar this same work reappears with another author — 
Fernando de la Torre. 

Some of the most interesting poetry in the Cancionero de Fernandez de 
Velasco are the verses entitled Oras de la cruz hechas por Juan Agraz (290 v - 
299 r), which also seem to be unpublished. Like the lives of so many poets 
of the Cancioneros, that of Juan Agraz is almost unknown to us, but six of 
his poems appear in the Cancionero de Palacio, which was recently published 
in an excellent critical edition by Dofia Francisca Vendrell de Mill4s. It is 
to be observed that the poet dedicated works to the Counts of Niebla and 
Mayorga (Cancionero de Palacio, pp. 38-40). 

There are no verses in Portuguese in the collection. It will be remem- 
bered that the Portuguese language gradually declined in favor with Span- 
ish poets after the battle of Aljubarrota in 1385 when the Spaniards were 
crushingly defeated by the troops of King Joao I, and, indeed, not even Juan 
Rodriguez de la Camara, who was of Galician origin, ever wrote in that 
tongue (Menéndez y Pelayo, Antologia, III, p.299). 

In conclusion, we can say that this manuscript which originally belonged 
to D. Pedro Fernandez de Velasco contains some 180 stanzas of poetry, or 
approximately 1335 lines, of which, in all probability, the majority is un- 
published. 

Of additional interest to scholars are the minor variants between the 
codex and the printed versions. As D. Tomas Navarro has said in his lec- 
tures, we have in the works of such writers as the Marqués de Santillana exam- 
ples of the first really modern Spanish— the language which was destined 
to be brought to the New World in a short half century by the discoverers 
and conquistadores. 


D. W. MCPHEETERS, 
Columbia University. 
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THE CANCIONERO OF PEDRO FERNANDEZ DE VELASCO. 


1. CANCIONERO. Diversas virtudes & vicios & ymnos rimados a loores 
divinos dirigidos & enbiados al muy bueno e discreto Alvar Garcia de Santa 
Maria del conse(jo) del rey nro sefior. Manuscript on paper, in Spanish, in 
a fine calligraphical Gothic script of the third quarter of the XVth century. 
300 leaves. Watermark: hunting horn (Briquet 7834). Some calligraphically 
pen drawn initials done by the original scribe. At the end the coat of arms 
of the Velasco family. Folio. XVIth cent. limp vellum with gilt tooled fillet 
borders and gilt stamped ornamental centre-pieces on sides. Original XVth 
cent. gilt edges with stippled ornamentation in Mudejar style. 


Naples?, third quarter of XVth century. $4800.00 


A complete Spanish manuscript cancionero, written in a refined calligraphical 
hand for Pedro Fernandez de Velasco, first Count of Haro (1399-1470). He was one 
of the most powerful grandees of Spain of the middle of the XVth century, a son-in- 
law of the Marquis of Santillana, and holds a conspicuous place in Spanish history as 
a statesman, man of letters, poet and bibliophile. The great importance of this codex 
for the study of Spanish literature is discussed in the article by Mr. D. W. McPheeters, 
which precedes this catalogue. 

From the library of Henry Richard Vassal Fox, 3rd Lord Holland (1773-1840), 
to whom it was given by Gaspar Melchor de Jovellanos (1744-1811), the well known 
Spanish statesman and writer, in Seville in 1809. 


Contents (arranged in alphabetical order) : 
1. AGRAZ, Juan. Oras de la Cruz. ‘Virgen madre syngular . . .” 290r. 


2. CASTILLO, Diego del. Vssion sobre la muerte del Rey Don Alfonso... 
“Avia recogido sus crines doradas . . .” 226 v. 


Sobre los amores del Rey de Aragon con Madama Lucrecia . .. “Agora 
comence la dulce vihuela . . .” 237 rf. 


Castillo. “Partenope la fulgente .. .” 240 v. 
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DUENAS, Juan de. [La nao de amor.) “En altas ondas del mar...” 184 v. 


ESCOBAR, Fernando de. Epistola a nuestro senor el Rey don Enrrique. 
“Mauorte por lanca en potencia macedo.. .” 244 r. 


MANRIQUE, Gomez. Coplas para el setior Diego Arias de Ayala. 

Carta 267 tr. 

Invocagion. “De las mares mas perfecto [sic] . . .” 267 v. 

[La esclamacion ; querella de la governacion.] “Quando Roma conquis- 


” 


tava iene S00 LY. 

MENA, Juan de. [E/ laberinio or Trecientas.| “Al muy prepotente Don 
Juan el Segundo... .” 135 r. 

“Vuestra vista me repara...” 188r. 

De la muerte. “Muerte que a todos convidas .. .” 196 v. 


Romance del senor Rey don Ferrando. “En un verde prado syn miedo se- 
BULO bya oi 2S Ne 


[La coronacion.] “Despues que el pintor del mundo...” 268 v. 

“Ya no sufre mi cuidado...” 275 v. 

MONTANOS, Alfonso de. “El pintor Rey Manuel soberano.. .” 254 r. 
PEREZ DE GUZMAN, Fernan. Coplas de vicios y virtudes. “Diversas 
virtudes 3 vicios ¢ ymnos...” 4 r. 
Sietecientas. “Amigo sabio e discreto.. .’ 
Loores divinos a las maytinas. “Como al principio del dia .. .” 76 v. 


Ymno a los gozos de Nuestra Senora. “Virgen que fuyste criada...” 82 r. 
A la singular virginidat de Nuestra Senora. “Sy yo mi ynsufigiengia .. .” 85 r. 
Otra a Nuestra Senora. “O sacta esposa del espiritu santo. . .” 86 v. 


Ymno a nuestra senora enbiado al prior de Lupiana Fr. Esteban de Leon. 
“La flor que de eterna laude .. .” 87 v. ’ 


Ymnos a santas 3 a santos 3 a Santa Elisabet de Ungria. “Gracias a Santa 
Maria...” 90 5. 


A Santo Eugenio. “De las Espanas luzero...” 91r. 

Ymno a Sant Gil. “Atenas mas glorioso...” 92 r. 

Ymno a Sant Lucas. “Animal del qual nos canta...” 93 r. 

A Santa Locadia. “Defensora : patrona.” 94 r. 

Ymno al arcangel Sant Miguel. “Principe muy excellente .. .” 96 v. 
Fyn del loores de santos. “Como fizo Bonifacio...” 98 r. 

Te deum laudamus. “A ti alabamos Dios...” 98 v. 

Pater noster qui es yn celis. “Padre nuestro queestas ...” 101 r. 
Ave Maria. “Ave preciosa Maria...” 102 v. 


Prologo en las quatro virtudes cardinales al honorable noble senor Marques 
de Santillana conde del Real de Mamnganares. “Sy non me engaha el 
efecto.) .'. 103 \¥. 


RIBERA, Suero de. La regla del galén. “Non teniendo que perder...” 
299 v. 


RODRIGUEZ DE LA CAMARA, Juan. Cartas de Breseyda y Troilo. 
“Breseyda si mi coragon penso...” 189 r. 
[Cancion.]. ‘Fuego del divino rayo...” 257 v. 


SANTILLANA, Marques de. (Yfigo Lopez de Mendoca.) Proverbios del 
muy Magnifico Marques de Santillana, Prologo. 115 r. 


De amor g temor. “Fijo mucho amado...” 118 r. 


Carta que enbio el senor Marques de Santillana al Conde de Alva qndo 
estava en presio en la qual velata quie fue Bias 3 de dode ; algunos de sus 
fechos [only part IV of Carta given] 199 v. 


Bias contra Fortuna. ‘Que es lo que piensas fortuna...” 202 r. 
[El infierno de los enamorados.| “La fortuna que non cesa .. .” 277r. 


VALLADOLID, Juan de. [?] Testamento del Maestre de Santiago Condes- 
table de Castilla. “In.dey nomine por quanto...” 250 r. 


2. CHRONICLE OF HENRY IV OF CASTILE. — ENRIQUEZ DEL CAS- 
TILLO, DIEGO. Comiesa la caronica del Rey dom emrrique ell quarto 
hecha por el Lisemceado diego emRiquez del Castilho su coronista y capelan 
y del su comsejo. Manuscript on paper, written in a calligraphical late XVth 
century scribe’s hand. 134 ff. Sm. folio. Contemp. limp vellum (loose). 

Galicia(?), about 1500. $125.00 


cf. Ticknor, Hist. of Spanish Lit., I p. 169-170. 


A fine manuscript copy of the chronicle of the reign of King Henry IV, the 
brother and predecessor of Queen Isabella, written by his chronicler Diego Enriquez 
del Castillo. The chronicle was not published before 1787 (in vol. VI of the Coleccion 
de Crénicas y Memorias de los Reyes de Castilla). 


The present manuscript is written in a dialect showing strong Galician influence. 


PROBABLY AN UNPUBLISHED VERSION OF 
THE FIRST SPANISH CHRONICLE 


3. CRONICA GENERAL DE ESPANA. Manuscript on paper (watermark 
crown: Briquet 4846), in a calligraphical Gothic bookhand of the XVth 
century. 2 cols. 231 of about 500 leaves partly foliated (in two different old 
hands), after portions of the book were lost. Chapter headings in red (on 
some pages faded by exposure to water). Folio. Unbound. 

Spain, XVth century. $85.00 

cf. Menéndez Pidal, Crénicas generales de Espana, pp. 17-58; Cronica general de 
Espana, ed. by Florian de Ocampo, Zamora, 1541, also Alcala, 1578. 


A copy of a Crénica general de Espafia which, though preserved in an incomplete 
and damaged state, has considerable importance as a link in the various derivations 
from the first Spanish chronicle. 

The text follows the general outline of the Primera Crénica General (begun 
around 1270) which was composed by order of Alfonso el Sabio. It would seem to 
derive from some unknown manuscript of the Crénica general de 1344, The events 
chronicled begin with the sons of Japhet and go to the 14th year of the reign of 
Alfonso V (999-1028). According to the index it should take as far as the battle of 
Bermudo de Leén and Fernando I, “El Magno” (1037-1065)—chapter 801 in the 
edition of Menéndez Pidal, Nueva Biblioteca de Autores Espanoles, Vol. V. There- 
fore, it was possibly the first volume of a series of two. The second volume would have 
contained the reigns of the Castilian kings at least to Alfonso X. There is also con- 
siderable material on Fernan Gonzalez, the hero of the oldest Spanish epic. 

The first chapter of the text starts on fol. 1 v, “Los sabios antiguos que fueron en 
tiempos pasados.” It is preceded by an introduction which seems to be written by the 
compiler of the codex and has apparently never been published. On fol. 2 r follows 
the second chapter which begins ‘“‘Nos Alfonso por la gracia de dios rey de Castilla, 
de Toledo, de Leon...” 


ALLOCATION OF THE NEWLY CONQUERED MOORISH LAND 
IN ANDALUSIA. 


4. SPAIN. ALLOCATION OF LANDED PROPERTY IN ANDALU- 
SIA. Repartimiento de las Tierras de Ecija quando segano delos moros. Man- 
uscript on thick soft rag paper, in the hands of three scribes of the late 
XIlIth century (the general title put on the fly leaf by a registrar of the 
XVIIth century). 18 ff. (including one blank). Partly rubricated in red and 
blue. The leaves have been folded vertically and a hole goes through most 
of them in the center, causing but insignificant loss of text. Sm. folio. XVIIth 
cent. limp vellum. 

Ecija (Andalusia), last quarter of the XIIIth century. $185.00 


A manuscript of great historical interest for the history of Spain in the period of 
the conquest of Andalusia. It consists of two lists containing the names of persons who 
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received land by order of the king in the neighborhood of Ecija in Andalusia, which 
was taken from the Moors in 1240. Among them are men and women of the royal 
court, e. g. (on fol. 1v) ladies in waiting of the queen. The second list is made by 
order of King Alphonso X and his queen Violante. Before it is inserted a document 
dated “era de mill ccc xx vii,” the old Spanish date corresponding to the year 1289. 


SPAIN 
INCUNABULA 


EDITIO PRINCEPS OF THE FUNDAMENTAL SPANISH LAW CODE. 
CONTAINING ONE OF THE EARLIEST REFERENCES TO THE 
MAGNETIC NEEDLE. 


5. ALPHONSO X, KING OF CASTILE. Siete Partidas. Gothic type. 
2 cols., 63 lines, 417 leaves (lacking the blank leaves k6, u8, 006, Ai, M8, 
AAi, LL10). Headlines on first pages of parts 2-3, 5, and 7 printed in red. 
Upper margins of some leaves slightly haved. Title-page mounted. Folio. 
Mottled calf with red label. 


Seville, Meinhardus Ungut & Stanislaus Polonus, Oct. 25, 1491. $2500.00 


HC 12426; Haeb (BI) 518; Escudero 15 (mot having seen a copy and giving 
the colophon with a wrong date); Cat. Hisp. Soc. I, p. 7; Census P 113; not in Brit. 
Museum. 


The first edition of the famous Spanish law book in an excellently preserved copy. 
It is so rare that Copinger in his corrections to Hain gave an entirely wrong collation, 
confusing the book with its following edition. 


Aside from its importance for the history of law the monumental work compiled 
by order of King Alfonso “the Wise” shortly after his ascension to the throne in 1252 
is of special interest for the history of navigation, because it contains one of the 
earliest mentions of the magnetic needle (Ley XXVIII, Titulo IX, Partida II, here 
fol. o ij; see Bensaude, L'Astronomse Nastique dw Portugal a l’époque des grandes 
découvertes, 1912, p. 76, note 3). 


Complete copies are exceedingly rare. 


mifmos q no perre ni faga cotra ocrecho:1 big 
afi como los marineros te guia enla noche efcu 
ra poz clagua Gles es meoianera entrela picora 
ala eftrella xles mueftra poz 00 vay§ tabié en 
los malos tiépos como enlos buéos otrofilos 
ba ve cofeiar al rep fe oeué fienp guiar pozla 
iuftigia G es mevianera entre dios el mado en 
todo tépo pa var gualard6 alos buenos ape 
na alos malof acavavno fegiio fu merecimiéco. 


No. 5. Alfonso X. Siete Partidas. Seville, 1491. 
One of the earliest references to the magnetic needle. 


6. ALFONSO DE CARTAGENA. Doctrinal de los caualleros. Gothic 
type, 35 lines. 170 leaves. Title before the table printed in red. Sm. folio. 
Spanish XVIIIth cent. gilt tooled red morocco, gilt back with raised bands 
and green labels, g.e., beautifully colored Spanish endpapers. 


Burgos, Friedrich Biel (Fadrique Aleman), June 20, 1487. $1875.00 


HR 4538; C 2030; Klebs 47.1; Haeb (BI) 124; Pell 5603322; Polain (B) 154; 
Pr 9589; BMC (Th:Sp) p.30; GW 1261; Palau II 74; Salva 1541; Heredia 2428; 
Cat. Hisp. Soc. p.42; Census A 475. 

Editio princeps of a compilation of laws regarding knights and hidalgos ex- 
tracted from the lawbooks of Castile, the first to contain the rules and formalities of 
combat between Knights-Errant, by Alfonso Garcia de Santa Maria, bishop of Car- 
tagena and eventually of Burgos (1384-1456), who was the son of an illustrious 
Jewish convert Pablo de Santa Maria, his predecessor on the see of Burgos. He was 
one of the most influential ecclesiastics in Spain and a famous poet and troubadour and 
author of many amorous compositions. 

The book is remarkable for the typographical beauty of its impression. An ex- 
ceptionally well preserved copy with wide margins. A superb copy. 


THE FIRST LATIN-SPANISH DICTIONARY 


7. ALFONSO DE PALENCIA. Uniuersal vocabulario en latin y en Ro- 
mance. Gothic type. 2 cols., 53-55 lines. 549 (misnumbered) ff. (fol. 214 
blank). With red woodcut printers’ mark and colophon in red on verso of 
last folio. Sm. folio. Old vellum. 


Seville, Paulus de Colonia and partners, 1490. $975.00 


H 12275 Haeb (BI) 510; BMC (Th:Sp) p.3; GW 1267; Census A. 477 (only 
one perfect copy in the United States, two in the Hispanic Society being incomplete, 
the Boston Public Library and Princeton University owning only copies of the first 
part: A-N). 

A magnificent copy of the first Latin-Spanish dictionary ever printed, compiled by 
the chronicler Alfonso de Palencia. It is the first production of the press of the 
“Compafieros Alemanes”, Paulus de Colonia, Johannes Pegnitzer of Nuremberg, 
Thomas Glockner, and Johannes Herbst of Fils, who printed it by order of Queen 
Isabella of Spain. 

Alphonso Fernandez of Palencia, a diplomat attached to Prince Alphonso, the 
younger brother and rival of King Henry IV of Castile, had received a classical educa- 
tion as a pupil of the foremost Greek humanists in Italy and was much interested in 
linguistic problems. He gives, for the first time, definitions and etymologies of Span- 
ish words. He is also known as the author of a chronicle of the reign of king John II, 
written in a queer bombastic Latin style, which is still unpublished in its original 
language. 

With XVIth century manuscript owner’s note of the Jesuit College of Palma 
(Mallorca). 


SEE ILLUSTRATION ON PLATE I 


8. ALFONSO DE PALENCIA. Uniuersal.vocabulario en latin y en Ro- 
mance. Gothic type. 2 cols. 53-55 lines. 313 ff., 1 blank leaf. Fol. 1 verso 
printed in red and black. Upper right corners of the first few leaves stained, 
repaired on ff. 1-2, without loss of text. Sm. folio. Blind-tooled deerskin. 


(Seville, Paulus de Colonia and partners, 1490.) $250.00 
H 12275; Haeb (BI) 510; BMC (Th:Sp) p.3; GW 1267; Census A 477. 


First volume of the first Spanish-Latin dictionary comprising letters A-N. 
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9. CAESAR, GAIUS JULIUS.—LOPEZ, DIEGO, #ransl. Commentaril. 
Los comentarios de Gayo Julio Cesar. Gothic type. 2cols. 42 lines. 10 
leaves, 159 ff., 1 blank leaf. With large arms of Spain on the title-page, and 
a fine Gothic woodcut as printer’s device at the end. A few wormholes and 
waterstains. Sm. folio. Mottled calf with red labels on back. 


Toledo, Pedro Hagenbach, for Melchior Gorricio, July 14, 1498. $850.00 


HR 4225; Pr 9606; Haeb (BI) 113 (& II, p.133); GW 5873 (partly wrong colla- 
tion) ; Perez Pastor. Impr. en Toledo, no. 11; Lyell, Early Book Ill., p.90; Heredia 2997 
(vellum copy); Census C 23. 


A large and well preserved copy of the first and only incunabula edition of 
Caesar’s commentaries in the Spanish version made by Diego Lopez, commander of 
the order of Alcantara and secretary to the Catholic kings. 


The copy belongs to the earlier issue mentioned by Haebler, which does not yet 
have the geographical index printed on an additional gathering with signature I. 
This appendix is usually inserted between leaf D3 and the blank last leaf D 4. 


The beautiful woodcut showing the Virgin giving a pallium to St. Ildephonsus, 
a scene which appears on the seals of the archbishopric and the city of Toledo, was 
used as Hagenbach’s device. 


SEE ILLUSTRATION ON PLATE II 


10. CURTIUS RUFUS, QUINTUS. Historia de Alexandre Magno. Gothic 
type. 2cols., 45 lines. 4 leaves, 108 ff. With full-page woodcut representing 
Alexander on his throne, on title-page, and printers’ device on fol. 104. 
Upper margin of title-page slightly mended. Sm. folio. Blind stamped calf 
with gilt dentelles inside, g.e. (imitation of a Spanish Renaissance binding). 


Seville, Meinhardus Ungut & Stanislaus Polonius, May 16, 1496. $1150.00 


HC (Add) 5891; Haeb (BI) 186; Pr 9539; GW 7879; Escudero 59; Census C 
892. 


Only incunabula edition of the biography of Alexander the Great by Curtius 
Rufus, in the Spanish translation of Pier Candido Decembrio’s Italian version, with 
Decembrio’s treatise comparing Caesar with Alexander. 


The beautiful title-cut, remarkable for its noble symmetrical composition, has 
been used again for the title of the first edition of Cortes’ third letter relating his con- 
quest of Mexico in 1523, then meant to represent the emperor Charles V. 


SEE ILLUSTRATION ON OPPOSITE PAGE 


A CURIOUS PSEUDO-INCUNABULUM. 


11. GOMEZ DE CIBDAD REAL, FERNAN. Centon Epistolario... 1 leaf, 
170 (misnumbered) pp. Slightly wormholed. Sm. 4to. Brown calf (back 
defective). 


Burgos, Juan de Rei, 1499 (“MCDXCIX”, actually early XVIIth 
century). $85.00 


Palau III 358; Hain 7792 (believing it to be an incunabulum); Haebler (BI) 
I & II 148; Early printers in Spain, p.145; GW VI col. 499; Salva 2266; Heredia 2802; 
A. de Castro, Memoria sobre la ilegitimidad del Centon Epistolario ... sobre su 
mete sees (Seville, 1875); Vindel Manual, 1156; Haraszty, in More Books IX 

, p.9. 

Original edition of a collection of letters supposed to be written to various per- 
sons of rank in the reign of king John II of Castile (first half of the XVth century). 

It has been established that the book was published as a work of the XVth century 
writer Fernan Gomez de Cibdad Real by Antonio de Vera y Zufiiga, Conde de la Roca, 
probably in Venice between 1632 and 1635, where the count was the Spanish am- 
bassador. Haebler lists the rare book as the production of a “doubtful press.” 
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Curtius Rufus. 


No. 10. 


12. GUILLEVILLE (DIGUILLEVILLE), GUILLAUME DE. O. CIST.— 
MACUELO, VICENTE, ransi. El pelegrino dela vida‘humana. Gothic type. 
104 leaves (last blank). With a large woodcut representing St. James of 
Compostela as a knight in armor clad in a pilgrim’s mantle, with a sword in 
his right hand, by an outstanding French wood engraver, on the title-page, 
44 smaller cuts by different artists in the text (all free of color), and print- 
er’s mark, white on black, at the end. Sm. folio. Brown crushed morocco, 
gilt lettered back with 5 raised bands, g.e., by Sangorski & Sutcliffe. 


Toulouse, Henrico Aleman (Heinrich Mayer), 1490. $3200.00 


HC 7848 (the author’s name wrongly Gralleville); Desbarreaux-Bernard, Quel- 
ques recherches sur les débuts de Vimprimerie 2 Toulouse, in Mém. Soc. arch. du Midi 
V 1847, p.9° and 107°; Cat. Hisp. Soc. I 117; Salva II 1619 (the only copy Salva 
had seen; lacking leaf a ij); Heredia I] 2438 (the same copy); Tchemerzine VI, 
p.162; not in Pellechet, Polain, or Cat. Brit. Mus.; Census G 661 (3 copies in U.S.A.). 


The first and only Spanish version of the first of the three “Pilgrimages” of the 
XIVth century Cistercian monk Guilelmus de Deguilla-Villa (Guillaume de Guille- 
ville or de Diguilleville). This outstanding literary work, a Latin poem composed 
about the middle of the XIVth century, was translated into French prose (sometimes 
attributed to Jean de Gallopes), which was printed for the first time in Lyons in 
1485, two years after John Lydgate’s English version had been published by William 
Caxton. 

Diguilleville describes the adventures of the human soul on earth as an allegor- 
ical travel after the model of the Roman de la Rose. 

The woodcuts are made for this book and preserved in excellent impressions. 
The large title woodcut representing St. James is of striking beauty. 

Our copy is complete and in a flawless unwashed state. It contains an extra leaf 
(with foliation ij), inserted between the title-page and leaf a ij. On its recto this leaf 
shows a large woodcut coat of arms of the Catholic kings within a circular frame 
bearing their titles as perpetual administrators of the Order of Santiago. On the back 
follows an impressive full-page cut of monumental beauty, printed in black and red. 
It represents St. James, the patron saint of the order, as an armored knight on horse- 
back triumphantly hewing down three moors. These cuts seem not to be mentioned 
Saris and it could not be established whether they were made for special copies of 
the edition. 


SEE ILLUSTRATION ON PLATE Ill 


A MONUMENT OF CATALAN LITERATURE 


14. OVID.— ALEGRE, FRANCISCO, rans. Metamorphoses (in Cata- 
lan). Los quinze libres de transformacions del poeta ouidi: e los quinze 
libres de allegories e morals exposicions sobre ells... Gothic type. 2 cols., 
41-42 lines. 6 leaves (blank leaf 7a i missing), 243 (misnumbered to 
267) ff. and the 2 cancelled leaves a ii and a 7. A few small wormholes in 
the blank margins of leaves at the end. The headline of the second last leaf 
slightly shaved because of bad centering of type. Folio. Contemp. limp 
vellum. 


Barcelona, Pere Miquel, Apr. 24, 1494. $1450.00 
HC 12167; Haeb (BI) 507; Pr 9550; BMC (Th:Sp), p.66; Salva 843; Heredia 


1545; Aguilo y Fuster, Obras en lengua Catalana, 2771; Cat. Hi , 
Census O 169. at. Hisp. Soc. p. 187; 


A fine and large copy of the extremely rare first Catalan version of Ovid's 
metamorphoses, an important monument of Catalan literature. The translator, Fran- 
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cisco (Francesch) Alegre, a writer of religious and poetical works in Catalan and 
Italian, has added a moralizing commentary with allegorical explanations, which com- 
prises almost half the volume. 


The present copy belongs to the very few which preserve the two cancelled folios 
beside the revised ones: the first two pages of the dedicatory prologue addressed to the 
princess Juana and two other pages in the 6th chapter of the first book of the transla- 
tion (signatures a i and a 7 of the second gathering). Obviously, the revised leaves 
were delivered to persons who had bought copies already issued, and some did not 
care to destroy the original leaves destined to be torn out. These leaves are neither 
contained in the British Museum copy (see Copinger 12167) nor in the incomplete 
copy of the Bibliothéque Nationale. Haebler describes a copy with 252 leaves but 
does not realize that two of them are the cancelled ones. Salva mentions another copy 
he saw in Paris. 


15. PLUTARCH.— PALENCIA, ALFONSO DE, vansl. Vitae. (La se- 
gunda parte de plutarcho). Gothic type. 2 cols. 350 ff. (fol. 1, containing 
one line of print only, missing). The headlines of each biography printed 
in red. Insignificantly wormholed, some pages somewhat shaved on upper 
margins, a few outer margins strengthened. Sm. folio. XVUIth cent. mot- 
tled calf with gilt back and 5 raised bands. 


Seville, Paulus de Colonia, Johannes Pegnitzer, Magnus Herbst, & 
Thomas Glockner, July 2, 1491. $250.00 


SET eet Haeb (BI) 550; Pr 9520; BMC (Sp:Th) p.71; Escudero 19; Cen- 
sus P 763. 


Second of the two volumes of the first Spanish version of Plutarch’s parallel 
biographies, translated from the Italian by the royal chronicler Alfonso de Palencia. 


The book is an outstanding work of the four German printers, the “cuatro com- 
pafieros Alemanes” in Seville, one of the most accomplished Spanish incunabula 
presses (see here no. 7-8). 


16. VILLENA, ENRIQUE DE. Los doze trabajos de ercules copilados por 
don enrrique de villena:... Gothic type, 2 cols, 42 lines and foliation. 
29 ff., 1 leaf. Headline of text and ornamental first initial printed in red. 
With xylographical title-page and 12 woodcuts (free of color). Upper 
margins of most leaves shaved, affecting only the foliation, which has been 
skilfully restored. Sm. folio. XVIIth cent. mottled calf with gilt stamped 
arms of the Marquis of Caracena, and green silk ties. 


Burgos, Juan de Burgos, Aug. 8, 1499. $2250.00 


HC 1545; Haeb (BI) 689; Pr 9597; BMC (Th:Sp), p.42; Vindel, Manual, 
3204; Census V 247; not in Hisp. Soc. 


An important monument of early Spanish Renaissance literature, the work of 
Enrique de Aragon-Villena (1384-1434), a nobleman of royal descent, kinsman and 
intimate friend of the marquis of Santillana. He was a poet of renown and one of the 
first men of letters in Spain who were influenced by the early Italian Renaissance litera- 
ture and is known to have translated Dante’s Comedy. Ticknor considers the labors of 
Hercules as the work on which Villena’s reputatior chiefly rests and calls it ‘‘one of 
the rarest books in the world.” Of the second edition he never was able to locate a 
copy (Hist. of Span. Lit. IJ, p.328, note). 


The printer of the second edition published a dialogue on a “Happy Life” by 
Juan de Lucena, a contemporary of Villena, at the same date, repeating the colophon 
in identical! phrasing at the end, but gave it separate signatures and no foliation, H2 
announced this second book on the title-page of the Labors of Hercules, and there 
actually exist a few copies of the two books combined. However, Lucena’s treatise is 
in no way connected with Villena’s work (Haebler expressly states that Lucena’s Vita 
Beata must be considered “como obra distinta”). Copies of both works were cer- 
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tainly sold separately (see Hain, Haebler and Vindel, the latter listing his copy of 
Villena at 20,000 pesetas ) . 

The series of 12 woodcuts illustrating Villena’s story was made especially for this 
second edition and is not related to the magnificent cuts of the first edition published 
in Zamora in 1483, which rank among the most striking masterpieces of woodcut 
illustration made in XVth century Spain. Our woodcuts, which were also made by a 
very talented Spanish artist, have a completely different character. Because of their 
peculiar shading which is done with remarkable artistic tact they make the impression 
of metal cuts. In an entirely individual manner the artist has here achieved the effect 
of pictures in color. Furthermore he has done his best to accentuate the dramatic 
scenes with details proving a keen observation: Hercules resting with Antheus is so 
exhausted that he stretches out his tongue. 

The copy was owned by Luis de Benavides, Marquis of Caracena (d. 1668), a 
Spanish general, who was defeated by the Portuguese in the battle of Villaviciosa which 
marked the end of the attempts of the Spaniards to regain Portugal. 


SEE ILLUSTRATION ON PLATE IV 


SPAIN 
1501 - 1600 


17. ALCALA, PEDRO DE. Arte para ligeramente saber la lengua 
arauiga... Gothic type. 48 leaves. Red initials and chapter headings on sev- 
eral leaves. With impressive woodcuts: a coat of arms, on the title-page, 
a fine Gothic cut on verso, another one on verso of last leaf. An alphabet in 
Arabic characters on leaf Aii verso. 8vo. Contemp. vellum. 


(Granada, Juan Varela de Salamanca, n.d., 1504-1505.) 
Bound with: 


ALCALA, PEDRO DE. Vocabulista arauigo en letra castellana.. Gothic 
type. 270 leaves. With the same woodcuts on title-page and verso of it, 
moreover printer’s device and the coat of arms of Spain at the end. 8vo. 


Granda, Juan Varela de Salamanca, Feb. 5, 1505. $185.00 


Palau I 5697; Burger, Drucker... im Spanien .. ., p.74; Vifiaza, Bibl. hist, de la 
flologia castellana, no. 780; Salva 2189; 2191; Heredia 1486; Vindel, Manual, 50-51. 


A highly interesting early work on the Arabic language with the first Hispano- 
Arabic dictionary, of great importance for the study of the Spanish idiom. It belongs 
to the rarest Spanish books; the archbishop of Seville, Pedro de Castro, called it ex- 
tremely scarce, already in 1609. 


hehe beautifully printed and nobly illustrated book is one of the earliest produc- 
tions of Juan de Varela of Salamanca who was the first to start a press in Granada 
again in 1504, only 8 years after the two German incunabula printers, Johannes 
Pegnitzer and Meinhard Ungut in Seville, had attempted to establish a branch office ih 
Granada but produced only two unillustrated books there. 


Varela decorated the book with illustrations which are specimens of the grandiose 
Spanish woodcut art of the beginning of the XVIth century. The beautiful coats of 
arms on the two title-pages and at the end of the Vocabulista were also used by him in 
his Rationale of Durandus, which appeared on Dec. 12, 1504, and which Lyell be- 
lieved to be the first production of Varela’s Salamanca press (see Early Book Ill. in 
Spain, p. 248ff., fig. 195 ff), though the undated first part, the Arte para... saber 
may even be of the year 1504 too. 


The fine cut representing the author dedicating his work to Hernando de Talavera, 
archbishop of Granada, was certainly made for Alcala’s book. 
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18. ALEMAN, MATEO. Primera parte de Gusman de Alfarache. 8 leaves, 
207 ff., 1 leaf. Slightly waterstained. Sm. 8vo. Brown calf with gilt-stamped 
book-mark of the Biblioteca de Salva as center-pieces on sides. 


Coimbra, Diogo Gomez Loureyro, heir of Antonio de Mariz, 1600. 


$50.00 
Palau I 42; Salva 1695; Heredia 5933. 


A rare early edition of the famous picaresque novel by Mateo Aleman, the book 
which prepared the way for the acceptance of Don Quixote by the literary public of 
Europe, in its translations into all major European languages during the first decades 
of the XVIIth century. The first edition, so rare that not even Salva possessed a copy 
of it, appeared in Barcelona in 1599. 


Aleman is said to have gone through adventures similar to those described in his 
novel while he was in jail on account of embezzlements allegedly committed as an 
accountant of the Royal Treasury, and to have met Cervantes when both were im- 
prisoned for debt. In spite of the tremendous popularity of his book, to which he 
wrote a second part (Barcelona 1605), after a spurious continuation by another 
author. had profited from its success, he was always a poor man. He emigrated to 
Mexico, where he published a Spanish orthography in 1609. 


19. ARCE DE OTALORA IUAN. Summa nobilitatis Hispanicae, et Im- 
munitatis Regiorum tributorum, causas, ius, ordinem, iudicium & excusa- 
tionem breviter complectens: nunc postremo recognita, atque infinitis prope 
locis emendata, novisque additionibus aucta. 8 leaves, 358 pp. 14 leaves. 
With printer's device on title and after p. 358. Folio. Contemp. limp vellum. 


Salamanca, Juan Bautista de Terranova for Juan Moreno, 1570. $40.00 


Palau I 99. 


A revised edition of the important work on the rights and privileges of the Span- 
ish nobility by a much esteemed Spanish jurist. The woodcut, representing the patron 
saint of the printer, was probably designed by Juan de Arfe, the famous goldsmith and 
sculptor. 


20. ARGOTE DE MOLINA, GONZALO. Libro, dela Monteria qve mando 
escrevir el mvy alto y mvy poderoso Rey Don Alonso de Castilla, y de 
Leon, Vitimo deste nombre. Acrecentado... 6 leaves, 91 ff., 1 blank leaf; 23 
(misnumbered 25) ff., 1 leaf. With 35 fine Renaissance woodcut illustra- 
tions (some repeated) in the text, woodcut coat of arms of Spain on title- 
page, and woodcut printer's device at end. Title-page strengthened and 
dust-stained. Signatures of last leaves slightly shaved. Sm. folio. Spanish 
mottled calf with red label on back, g.e. From a library of Charles IV of 
Spain, with his gilt stamped crown initials on back of binding. 


Seville, Andrea Pescioni, 1582. $165.00 


Palau I 16167; Salva 2635; Heredia 675; Vindel, Manual, 164. 

The first printed edition of the treatise on hunting composed by king Alphonso 
X of Castile, “one of the rarest and most important medieval works on this subject” 
(Ferdinand Denis in Nowv. biogr. universelle, Ill, p.224), which was edited and aug- 
mented by Gonzalo Argote de Molina (1549-c.1590), a scholar devoted to old Span- 
ish literature. Argote believed that it was written by Alphonso XI in the XIVth 
century. However, Felipe Benicio Navarro has proved that it is identical with Alphon- 
so X's Tratado de venacion (El libro de la monteria . . . Madrid, 1878). 

Argote has added several chapters of his own in a Discurso sobre el libro de la 
monteria. Here are found interesting references to the Spanish colonies in America 
which have escaped the attention of bibliographers of Americana. One of the 20 wood- 
am of this Discurso shows a hunting party of a king in the “Indias Occidentales” 
(fol. 12 v). 
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21. ARIAS DAVILA PUERTOCARRERO, JUAN. Discvrso... Para 
estar a la Gineta con gracia y hermosura. 8 leaves, 71 ff., 1 leaf. With the 
woodcut arms of Spain on the title-page, a full-page cut representing a 
winged horseman, and 21 small cuts in the text. Insignificantly waterstained. 
Sm. 8vo. Contemp. limp vellum. 


Madrid, Pedro Madrigal, 1590. $125.00 


Palau I 109 (2nd ed. 16437); Perez Pastor I 322; Vindel, Manual, 1 167. 


Original edition of a book on horsemanship by the Spanish count Juan Arias 
Davila Puertocarrero. 


NO COPY RECORDED, PROBABLY UNIQUE 


22. ASSENSIO, PEDRO JUAN, ed. Exercicio del verdadero Christiano. 
Gothic type. 40 leaves. With a Gothic woodcut, representing the descent 
from the Cross, on the title-page. A few damaged spots on the title-page 
and several following leaves skilfully restored. 16mo. Red morocco with 
gilt lettered back, gilt dentelles inside, g.e., by A. Ménard. 


N.pl., n.d. (Valencia, c. 1587). 


Bound with: 


MADRIGAL, ALONSO TOSTADO DE. Tratado que todo fiel Christi- 
ano deue saber para oyr con atencion la missa... Gothic type. 31 leaves (leaf 
D1 canceled). With a woodcut on the title-page. 16mo. 


Valencia, Heirs of Juan Navarro, 1587. 
with additions: 


EL ROSARIO DE NUESTRA SENORA and LA CORONA DE 
NUESTRA SENORA. (32 leaves; with 10 old woodcuts, apparently issued 
together with the book). 


And with: 


ANONYMOUS. Los setenta y dos nombres de nuestra Sefiora... 
8 leaves. With a Gothic woodcut on the title-page. 16mo. 


N.pl., n.d. (probably the sarne press, about the same time). $95.00 


An undescribed collection of devotional literature for the common layman. 


23. ST. AUGUSTINE. Las meditaciones y soliloquios y manual del bienau- 
enturado sant Augustin. Gothic type. 8 leaves, 148 ff. Title within a Renais- 
sance woodcut border. With a fine Gothic woodcut on fol. 69. Fols. 32 and 
33 slightly damaged with loss of some text, probably by a censor. Outer 
margin of title-page touched. Sm. folio. Contemp. limp vellum. 


Seville, Jacob Cromberger, Aug. 9, 1546. $45.00 


Palau VI 395; not in Escudero. 


Though the elegant woodcut is a reproduction in reverse of a portrait of the 
Saint, which Arnaldo Guillen de Brocar had used in an edition of Augustine’s Medita- 
tions printed in Valladolid in 1515, (Lyell, Early Book Ill. in Spain, 208, fig. 163) it 
has not lost its original beauty, being made by an artist of great talent. 
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ONE OF THE EARLIEST BOOKS PRINTED IN MADRID 


24. AZPILCUETA NAVARRO, MARTIN. Ivris Responsum... Pablo 
Cisneros de Sotelo, fue casado y velado... con Marina de Saavedra... 6 ff. 
Folio. Half morocco. 


N.pl., n.d. (Madrid, shortly after May 27, 1566). $250.00 


} Palau I? 21431; Perez Pastor I, App. 1, no. 724 (recording 2 copies, one of them 
in the Archives of Simancas). 


Possibly the first book printed in Madrid. It contains a legal opinion of the 
famous jurist, Azpilcueta Navarro, written in favor of three sons of Marina de Saave- 
dra who had received a life sentence as a heretic, “for having sinned in the cursed 
crime of Martin Luther.” Azpilcueta proves that the crime of their mother does not 
incapacitate her sons for entering the order of the knights of St. John or a religious 
lay brotherhood. 


According to Perez Pastor (I, p. X XI), printing in Madrid did not start before 
the middle of the year 1566. Antonio Gomez is the first printer whose name appears 
in an imprint of this year (together with Pierres Cosin). Books for his bookshop were, 
until then, printed by a printer in Alcala, the last being a royal cedula of May 17, 
1566. Azpilcueta’s Iuris Responsum (which is published without an imprint) may 
therefore actually be the first production of the joint press of Gomez and Cosin. 


25. CASTIGLIONE, BALDASSARE, CONTE. Libro llamado el Cortesano: 
traduzido agora nueuamente en nuestro vulgar Castellano-por Boscan... 
Gothic type. 143 (misnumbered) ff., last blank leaf missing. Title in red 
and black and woodcut printer’s device within a fine Renaissance border. 
Lower left corner of title-page mended. Some pages show ink covering made 
by a contemp. censor. Sm. 4to. Light brown calf. 


Salamanca, Guillermo de Milles, Jan. 15, 1540. $38.50 


Palau II 93; Salva 1727; Vindel, Manual, 471. 


A nice edition of Juan Boscan’s contemporary Spanish version of Castiglione’s 
Cortegiano. Boscan (d. 1540), a patrician of Barcelona, was one of the most influen- 
tial Spanish Petrarchist poets of his time. 


26. CELESTIAL HIERARCHY. — (S. DIONYSIUS AREOPAGITA.) 
Comienca el libro dela celestial jerarchia y inffernal labirintho metrifficado en 
metro castellano en verso heroyco graue por un religiosso dela orden delos 
minimos... Gothic type. 2 leaves, 22 ff. Sm. folio. Vellum. 


N.pL, n.d. (first quarter of XVIth century). $325.00 


Palau II 253; Salva I 533 (libro de estraordinaria rareza que no pudo conseguir 
Mr. Heber); Heredia I 1858; Vindel, Manual, II 648; Cat. Hisp. Soc. I 56. 


A free poetical version of the Celestial Hierarchy, a book belonging to the corpus 
of Greek mystical writings widely read as the works of St. Dionysius the Areopagite 
which had an enormous influence on medieval Christian thought. 


The original author has from early times been believed to be St. Dionysius the 
Areopagite who was supposed to have been the first bishop of Athens. In the West 
the abbot Hilduin of St. Denis identified this legendary saint in the [Xth century 
with another St. Dionysius the likewise legendary first bishop of Paris, martyr of 
Montmartre and patron saint of St. Denis. 


The “pseudo-Dionysian” writings were read in numerous Latin translations of 
the IXth-XVth centuries (the latest of them made by Ficino). One of the later ones 
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was used about 1500 by a Spaniard of the order of the Minims of St. Francis of Paola 
for the present poetical Spanish version. He put the Dionysian prose in couplets of 
8 lines (“‘versos de arte mayor”), which he calls “grave heroic metre’, to preserve 
the sonorous effect of the pompous wording of the original still to be felt in the Latin 
versions. The well known historian of Spanish poetry of the Middle Ages, Marcelino 
Menendez y Pelayo has observed that the Spanish ecclesiastic has intended to make the 
book a counterpart of Dante’s Divine Comedy. 


27. CHRONICLE OF ALPHONSO XI OF CASTILE. Chronica del muy 
esclarescido Principe y Rey don Alfonso el Onzeno deste nombre de los reyes 
que reynaron em Castilla y en Leon. Gothic type, text in 2 cols. 186 ff. With 
a nice Renaissance woodcut on title-page and a woodcut Renaissance border 
on fol. 5 verso. Wormholes in title-page repaired; last leaf mounted with 
loss of a few words in the upper right corner. Somewhat waterstained. Sm. 
folio. Spanish mottled calf. 


Valladolid, Sebastian Martinez, Jan. 4, 1551. $75.00 


Palau II 330; Salva II 2887; Heredia 3125. 


First edition of one of the Royal chronicles of Spain, which was compiled by an 
unidentified chronicler by order of king Alphonso XI of Castile and comprises the 
period from 1243-1350, the later years of the reign of Ferdinand the Saint and the 
reigns of his successors, Alphonso X, Sancho IV, Ferdinand IV, and Alphonso XI 
(being continued to the death of the last named king). 


28. CID. Chronica del famoso Cavallero Cid Rvy Diez Campeador. 22 
leaves, 317 pp. (last leaf, a blank, missing). Large woodcut device on title- 
page in red and black, two armorial devices, and a design on last page. Sm. 
folio. Red morocco with the following blind-stamped inscription: “Biblio- 
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teca de Salva”, blind-tooled fillets, g.e. 
Burgos, Philippe de Junta & Juan Baptista Varesio, 1593. $245.00 


Palau II 196; Salva 2891; Heredia 3120; Vindel, Manual, Il, 722. 

A fine copy of this scarce edition, augmented. by some passages which did not 
appear in the 1512 and 1552 editions, among others a “Translacion del famoso y 
bienaventurado cavallero el Cid Ruy Diez de Bivar, hecha a catorze de Enero del afio 
de mil y quinientos y quarenta y uno”, occupying the last four leaves of the volume. 
The imperial arms of Spain appear on the verso of the fifteenth leaf, and a very 
curious device appears on page 278. 


From the Salva-Heredia libraries with the Heredia label on the front inside cover. 


29. CIFUENTES, MIGUEL DE. Noua lectura siue declaratio legum Tauri- 
narum. 38 ff. With a large woodcut coat of arms on title-page. Roy. 8vo. 
Contemp. limp vellum with leather ties. 


Salamanca, Johannes de Junta, Jan. 31, 1536. 
Bound with: 


LEYES DE TORO. Quaderno de las leyes y nueuas decisionses hechas 
y ordenadas enla ciudad de Toro... 8 leaves, Large woodcut coat of arms on 
title-page. Roy. 8vo. 

Salamanca, Gonzalo de Castaiieda, 1541. $125.00 

Ad I: Palau II 199. 

Ad U: cf. Palau VI 183 (not knowing this edition). 
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30. COVARRUBIAS DE LEYVA, DIEGO. Variarvm ex Iure Pontifico, 
Regio, & Caesareo Resolutionum Libri III. 16 leaves, 244 ff. Title within fine 
woodcut border, printer’s device at end. Folio. Contemp. vellum. 


Salamanca, Andreas a Portonariis, 1552. 
Bound with: 


COVARRUBIAS DE LEYVA, DIEGO. Variarvm resolvtionvm, Ap- 
pendix, seu Liber Quartus, in quo varia ex varijs locis obseruantur. 61 ff., 
1 leaf. Folio. 


Salamanca, Andreas a Portonariis, 1561. $45.00 


Added at the end is the treatise veterum collatio numismatum from Covar- 
rubia’s Collected Works (vol. I, Saragossa, 1583). 


Palau II 323 (only pts. I-III). 
First edition of the decisions of Diego Covarrubias de Leyva (1512-1577), “the 
Spanish Bartolus.” 


31. FELIPPE, BARTOLOMEO. Tractado del Consejo y de los consejeros 
de los Principes. 8 leaves, 292 pp. Small 4to. Half leather. 


Coimbra, Antonio de Mariz, 1584. $35.00 


Innocencio 1351. Palau III 191. 


First Edition. A treatise on the Ruler’s need for good advisers, and the moral 
responsibility for such advisers. The last five pages are spotted and the last is mended 
with loss of 2 or 3 letters. 


32. FERNANDEZ, JUAN BAPTISTA, O.F.M. Primera parte de las demo- 
straciones Catholicas y principios en que se funda la verdad de nuestra chris- 
tiana Religion. 2 leaves, 395 ff., 27 leaves. With an engr. title-page. Folio. 
Contemp. limp vellum. 


Logrofio, Matias Mates, 1593. $25.00 


Palau III 198 (listing no other parts). 
A theological handbook in the manner of a medieval Summa. 


With the contemporary manuscript owner's mark of the convent of Nuestra 
Senora del Rosario in Santa Fé de Bogota. 


33. FLOR DE VIRTUDES. Libro llamado Flor de Virtudes:... Gothic 
type. 39ff., Lleaf. Renaissance woodcuts on title-page and at end. Worm- 
holed, margins strengthened. Sm. 8vo. Vellum. 


Valencia, Juan Navarro, (1572). $35.00 


cf. Palau III 254 (not this edition). 


A rather poor but complete copy of a Franciscan edifying book translated from 
the Italian, which has generally been attributed to Cherubino da Spoleto, a Franciscan 
friar of the XVth century, by others to a Tommaso Gozzadini or Leoni, who lived 
about the year 1300. It was often printed since the late XVth century (in Spain 
first edition in Catalan in 1489, in Castilian in 1491). 


The nice title cut shows friar Cherubino gathering flowers in a garden, the cut at 
the end may be meant to represent the original author. 
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ONLY ONE OTHER COPY RECORDED. 


34. GIOVIO, PAOLO. La Vida y Chronica de Gongalo Hernandez de Cor- 
doba llamado por sobre nombre el Gran Capitan...traduzida en nuestro 
vulgar. Roman type. 2 leaves, 78 ff. (last blank missing). With woodcut 
portrait of “El Gran Capitan” on title-page bordered by 18 scenes engraved on 
wood from the New Testament; the same portrait repeated within other 
differing decorative woodcut borders, other woodcut decorations. Title-page 
in black and red. Sm. folio. Brown morocco with gilt double fillet border on 
sides, gilt back, gilt dentelles inside, g.e., by V. Arias in Madrid. 


Saragossa, Estevan G. de Nagera, Aug. 7, 1554. $350.00 


‘ila IV 140; G. Borao, Imp en Zaragoza, 45 (mentions the printer but not this 
work). 


The excessively rare first Spanish edition of the biography of Gonzalo de Cor- 
doba (1453-1515), the famous general who conquered the Kingdom of Naples for 
Spain. The date in the colophon is 1553. Palau calls the book “a unique work only 
present in the Biblioteca Nacional in Madrid.” 


35. LUDOLPHUS DE SAXONIA. O. CARTH.— MONTESINO, AM- 
BROSIO. O.F.M. (¢ransl.). Uita Christi. (Interpretado de latin en ro- 
mance...) 4 vols. Gothic type. Title-pages in red and black, with fine Renais- 
sance woodcuts and historiated woodcut initials. Lacking 4 leaves of table in 
vol. IV. Margins of two title-pages strengthened with loss of parts of the 
border, some stains. Sm. folio. Gilt stamped brown calf, gilt back with 
raised bands and red labels. 


Seville, Jacob Cromberger, 1537-1551. $125.00 


Palau IV 180; Escudero 385, 535, 304, 535. 


The chief work of the Carthusian XIVth century mystic Ludolphus de Saxonia in 
the Spanish version made by Ambrosio Montesino, a religious poet of the XVth cen- 
tury whose cancionero is one of the first that were printed. 


36. MADRIGAL, ALONSO TOSTADO RIBERA DE. Tostado sobre el 
eusebio. Gothic type. 5 vols. On the title-pages three woodcut coats of arms, 
one with the Virgin covering a bishop with her mantle, within an ornamental 
border. Fine initials at the beginning of text of each volume, the first showing 
the author in his study. A leaf before the index of vol. 1, probably containing 
a repetition of the title woodcut, lacking. Some tears and wormholes in a 
few pages. Sm. folio. XVIIIth cent. Spanish mottled calf with green labels. 


Salamanca, Hans Gysser, Sept. 28, 1506 - Apr. 22, 1507. $350.00 


Palau V 13; Salva 4021; Heredia 77. 


Fine copy of the rare original edition of the commen on the Chronicle of 
Eusebius by Alonso Tostado Ribera of Madrigal (1400-1455), bishop of Avila, a 
theologian of great renown who was present at the council of Basle. 
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37. MARINEO, LUCIO. (De Aragoniae Regibus Libri V.) Pandit Ara- 
gonie veterum primordia regum... Gothic type. 49 ff. (last leaf, a blank, 
missing). With a magnificent full-page armorial woodcut on title-page, 
numerous border-pieces with portraits of kings and vignettes in the text, and 
the large printer’s device at the end. Insignificant wormholes on upper mar- 
gin of first leaves. Sm. folio. Vellum. 


Saragossa, Georgius Coci, Apr. 30, 1509. $280.00 


Palau V 61; Salva 3019; Heredia 3193; Vindel, Manual, 1613; Sanchez, Bibliogr. 
Aragonesa, 1 28 (with reprod.); Lyell, Early Book Ill. in Spain, p.122, fig. 93. 

Original edition of a history of the kings of Aragon by the Sicilian Lucio 
ra (c. 1460-after 1533), chaplain and historiographer to king Ferdinand V of 
pain. 

It is a beautiful production of the press of the German printer, George Koch 
(Jorge Coci) in Saragossa and contains the remarkable large woodcut arms of Ara- 
gon, one of the masterpieces of early Spanish book illustration. 


On the verso of the last folio a correction has been added, which seems not to be 
contained in all copies of the 


38. MONTEMAYOR, JORGE DE. La Diana de Iorge de Montemaior 
(vol.2: “compvesta por Alonso Perez Medico Salmantino), nuevamente 
corregida, y reuista por Alonso de Ulloa. 2 vols.in1. Some stains. Sm. 8vo. 
Old vellum. In a full fawn calf solander case. 


Venice, Giovanni Comenzini, 1574. $48.50 


Palau V 224; Salva 1910; Heredia 2561. 


The “Diana Enamorada” was the chief work of the Portuguese poet Jorge de 
Monte-Mor (or Montemayor), who died in a duel in Italy in 1561. He wrote only 
in Spanish. This old pastoral romance is credited with having been the inspiration 
for Shakespeare’s “Two Gentlemen of Verona”, and the “Pyramus and Thisbe” episode 
in “Midsummer Night’s Dream”. The second volume contains a continuation by the 
see: friend Alonso Perez, a physician in Salamanca, but the poem was never com- 
pleted. 


39. NUNEZ, HERNAN. Refranes, 0 Proverbios en Romance... Van 
pvestos por la orden del Abc. 6 leaves, 142 ff. Woodcut title-page, and print- 
er’s device on last page. The three last leaves remargined, repairs to a few 
other leaves. Sm. folio. Contemp. blind-stamped calf showing the Agnus 
Dei motif and two types of coin portraits (many times repeated) worked in 
with the foliage. Rebacked and partly restored. 


Salamanca, Juan de Canova, 1555. $325.00 


Palau V 326; Salva 2110; Heredia 2759-60 and 3337; Bernstein 4593; Duplessis 
486; Stephens-Bonser 1386; not in British Museum. 


The excessively rare first edition, which, according to Salva, was already difficult to 
obtain in 1578. The collection of proverbs comprises original Spanish, Portuguese, 
French and Italian, with translations of the last three in Spanish. Hurtado describes 
this work, in his Historia de la Literatura Espanola, as ‘‘perhaps the richest and most 
copious” collection, comprising over 8300 proverbs, but blames the author for having 
taken 3000 of them from a book which Dr. Paez de Castro had lent him, without 
quoting the latter. 


Hernan Nufiez of Valladolid (c. 1475-1553) was admitted to the Order of 
Santiago at the age of fifteen. He studied oriental and classical languages at Granada, 
translated Silvio’s Historia de Bohemia in 1509 and became professor of rhetoric at 
the university of Alcala. From that time on he called himself Comendador Griego. 
After Nebrija’s departure from Salamanca (1523) he was appointed to the chair of 
Greek at the university there. His critical editions of Seneca, Pliny and Mela made him 
famous throughout Europe. The book of refranes, which he compiled after his retire- 
ment, was published two years after his death. 
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40. NUNEZ DE AVENDANO, PEDRO. Aviso de Cagadores, y Caga... 
Con nueuas Adiciones. 34 pp., 1 blank leaf. Woodcut printer’s device on 
title-page. Sm. folio. Gilt stamped red calf (gilt stamped initial in the center 
of covers erased). 


Madrid, Pedro Madrigal, 1593. $125.00 


Palau V 329; Vindel, Manual, VI 1943. 


Second, augmented edition of a book on legal questions concerning hunting, by a 
lawyer Pedro Nufiez de Avendafo. 


41. OCAMPO, FLORIAN DE. Los Cinco Libros Primeros de la Coronica 
general de la Espafia. 222 ff., Sleaves. Title within a fine woodcut border 
(shaved on right margin) and an interesting full-page woodcut on the last 
leaf of text with the allegorical figure of Spain under Roman rule with the 
inscription “Hispania”. Sm. folio. Red half morocco. With the engr. book- 
plate of the noted Spanish bibliophile Feliciano Ramirez de Arellano, Marques 
de la Fuensanta del Valle. Duplicate of Harvard College Library. 


Alcala, Juan Lequerica, 1578. $95.00 


Palau V 337; Catalina Garcia 534; Salva 3090; Heredia 7326. 


A fine edition of the Coronica general edited by Florian de Ocampo (c. 1499- 
1555), a native of Zaragoza who was the first to edit this important source work of 
Spanish history and who became successively chronicler of Castile, chronicler to 
Charles V (1539) and Canon of Zamora (1547). 


The well preserved copy belonged to Feliciano Ramirez de Arellano, Marques de 
la Fuensanta del Valle, co-editor (with José Sancho Rayon) of the Coleccion de Libros 
Espatioles raros é curiosos (Madrid, 1871). 


42. OCHOA DELA SALDE, JUAN (#ransl.). Chronica del Esforgado Prin- 
cipe y Capitan Iorge Castrioto...traduzida del lenguaje Portugues... Title- 
page with coat of arms (mounted and stained), 2 leaves, 191 ff. (lacks index 
of 3 leaves). Some pages slightly browned. Folio. Contemp. limp vellum. 


Lisbon, 1588. $30.00 


Palau V 339; Anselmo 1270; Salva 3302. 


The biography of Giorgio Castriota, called Scanderbeg, prince of Albania, a hero 
in the wars against the Turks in the XVth century. 


The book, which was very popular all over Europe in the XVIth and XVIIth 
centuries, was originally written in Latin by Marinus Barletius and published in 1508. 
Juan Ochoa de la Salde translated it from a Portuguese version (made by Francisco de 
Andrada in 1567). 


43. ORDER OF SANTIAGO. La Regla y Stablescimientos de la Cavalleria 
de Sanctiago del Espada. Con la Hystoria del Origen y principio della. 16 
leaves, 156 ff. With fine woodcut title-page showing the arms of Spain within 
a noble architectural Renaissance border, a second title-page with a picture of 
St. James of Compostela on horseback in a battle against the Moors, within 
a similar border (the armorial device of the order, the sword of St. James, 
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seven times repeated in red print), and a third page showing this sword 
(in red) within an elaborate scrollwork border, all three by Antonio de Arfe. 
Some pages slightly stained, some wormholes in the inner blank margin of 
the three last leaves. Sm. folio. Old half vellum (back somewhat rubbed). 

Madrid, Francisco Sanchez, 1577. $150.00 


Palau VI 231; Perez Pastor I 116; Heredia 2961. 


The rule and statutes of the military order of Santiago “of the Sword” of Com- 
postela. The beautiful title-pages are executed by Amtonio de Arfe, a well known 
Spanish engraver of the middle of the XVIth century, who is perhaps identical with 
the painter of the same name. 


44. OROZCO, ALONSO DE. O.S.A. Recopilacion de todas las obras que 
ha escripto... Gothic type, 2 cols. 4ff., 326 ff. Title in red and black and 
woodcut arms of Charles V within a fine historiated Renaissance woodcut 
border, full-page woodcut portrait of St. Augustine on back, and a number 
of small woodcuts in the text. Folio. Contemp. deerskin over wooden boards 
(back broken, front cover loose). 


Valladolid, Sebastian Martinez, Dec. 1, 1554. $75.00 


Palau V 377; Salva II 3963; Heredia 4041; Vindel, Manual, 2007. 


First edition of the works which Alonso de Orozco (1510-1601), a famous Au- 
gustinian theologian, had published until 1554, edited by himself. 


45. PACHECO DE TOLEDO, FRANCISCO. Constitvciones synodales, del 
arcobispado de Burgos,... 2cols., 47 leaves, last (blank?) missing, 343 pp. 
With Pacheco’s woodcut coat of arms within an ornamental woodcut border 
on title-page. A part of page 120 pasted over by the printer. Slightly water- 
stained. Sm. folio. Contemp. blind stamped brown calf with 4 raised bands 
on back (rubbed), 2 clasps missing. 

Burgos, Felipe de Junta, 1577. $40.00 


The constitutions of the archbishopric of Burgos compiled by Cardinal Francisco 
Pacheco de Toledo (d. 1579), the first archbishop of the diocese. 


46. PEREZ DE HERRERA, CHRISTOVAL. Discvrso... A la Catolica y 
Real Magestad del Rey...suplicandole se sirua, de que los pobres de Dios 
mendigantes verdaderos...se amparen y socorran, y los fingidos se reduzgan 
y teformen. 24 ff. With woodcut arms of Spain on title-page. A small hole 
in the title-page. Sm. 4to. Blind-stamped calf. 

Madrid, Luis Sanchez, 1595. 
Bound with: 


PEREZ DE HERRERA, CHRISTOVAL. Respvestas...a las objeciones 
y dudas que se le han opuesto al discurso... 14 ff. Sm. 4to. 


N.pl._n.d. (Madrid, 1596). 
And with: 


PEREZ DE HERRERA, CHRISTOVAL. Ultima y vndecima dvda a 
qve responde... 4ff. Sm. 4to. 


N.pl., n.d. (Madrid, 1596). $48.50 


Palau VI 84; Perez Pastor I 494; 518-519; cf. Salva 2122 (edition of 1598 which 
he considered the first). 


Ad I: Second enlarged edition of a proposal for assisting the worthy poor and 
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curbing mendicity, submitted to king Philip II by Christoval Perez de Herrera, chief 
physician of the Spanish navy. 

Ad IL-Ill: Two of Perez de Herrera’s replies to doubts expressed about the effi- 
ciency of his proposals. In the second he proposes confinement of prostitutes and de- 
linquent women in workhouses. 


47. PEREZ DE MOYA, JUAN. Philosofia Secreta donde debaxo de 
historias fabulosas se contiene mucha doctrina, prouechosa: a todos estudios. 
14 leaves, 284 ff. 4to. Calf. 


Madrid, Francisco Sanchez, 1585. $25.00 


Perez Pastor 229; Vindel 2175; Palau VI 90: “Primera edicion, raro en bueno 
estado.” 


Blank corners of title (with loss of 4 letters) and 2 leaves repaired, otherwise a 
good copy. r 


48. PETRARCH.—GARCES, HENRIQUE. Los Sonetos y canciones del 
Poeta Francisco Petrarcha que traduzia Henrique Garces de lengua Thoscana 
en Castellana. 13 leaves (a blank missing), 178 ff. With woodcut arms 
of Spain on title-page. 4to. Late XVIIIth cent. full calf with gilt fillet border 
and gilt back. 


Madrid, Guillermo Droy, 1591. +f $125.00 
Perez Pastor I no. 366; Salva 873; Fowler, Cat. of Petrarch Coll., p. 182; Palau 
VI 103. 


The rare first complete Spanish translation of Petrarch’s Canzoniere by the Portu- 
guese writer Henrique Garces who also translated the Lusiadas of Camoens. According 
to Antonio (Bibliotheca Hispanica Nova I, p. 563), Garces who lived in Lima, Peru, 
wrote a somewhat provincial though poetically forceful Spanish. Cervantes on the 
other hand, praises, in his Canto de Caliope, Garces’ “ingenious and light hand in 
giving the great Tuscan a new language and new fame.” 


49. PLUTARCH.—ENZINAS, FRANCISCO DE. El primero volvmen 
de las Vidas de illvstres y excellentes varones Griegos y Romanos pareadas, 
escritas primero en lengua Griega por el graue Philosopho y verdadero his- 
toriador Plutarcho de Cheronea, & al presente traduzidas en estilo Castellano. 
1 leaf, 320 and 71 ff., 3 leaves. With a woodcut on the title-page showing an 
armored knight on horseback in battle. Folio. Contemp. limp vellum (loose 
in hinges). 

Strassburg, Augustin Frisius, 1550. $125.00 


Palau VI 129. 


A rare (probably the second) edition of a Spanish version of biographies 
from Plutarch’s Lives, of great interest because of the strange and adventur- 
ous personality of its translator. Francisco de Enzinas of Burgos (c. 1520- 
1570) became a protestant (together with two brothers) and made a Spanish 
version of the New Testament under Melanchthon’s eyes at Wittenberg which 
he dedicated to Charles V and presented to the emperor in person. It was 
printed in Antwerp in 1543, immediately forbidden by the Church and put 
on the index. He was imprisoned, but escaped in 1545 and lead the life of 
a persecuted exile in various countries outside of Spain. 
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50. PLUTARCH.—GRACIAN, DIEGO. Morales de Plutarco. Traduzido 
de lengua Griega en Castellana. Gothic type. 10 leaves, 201 ff., 2 leaves 
(lacking last leaf with printer’s device). Sm. folio. Contemp. vellum. 


Alcala, Juan de Brocar, 1548. $45.00 


Palau VI 130; Catalina Garcia 224; Vindel 2210. 


First edition of Plutarch’s Moralia in a Spanish translation directly from the 
Greek, by Diego Gracian de Aldevete, secretary of Charles V and Philip II, who was a 
pupil of Luis Vives and is renowned as one of the earliest Hellenists in Spain. 


51. ROMAN, GERONIMO. O.S.A. Repvblicas del Mvndo. Divididas en 
tres partes. 3 vols. Some pages browned. Sm. folio. Contemp. limp vellum 
(vols. 2 and 3 somewhat worn). 


Salamanca, Juan Fernandez, 1595. $35.00 


Palau VI 330; Sabin 72895. 


A history of all nations of the world, by the Augustinian friar Geronimo Roman. 
The description of the “Indias Orientales” is contained in the third volume. 


52. ROMAN, GERONIMO, O.S.A. Segvnda Parte delas Repvblicas del 
Mvndo,... 8 leaves, 456 ff. Woodcut coat of arms on title-page, printer’s 
device at end. Sm. folio. Contemp. gilt tooled vellum, g.e. 


Medina del Campo, Francisco del Canto, 1575. $40.00 


Palau VI 330; Sabin 72894. 


The second volume of the same work in first edition containing the American 
portion. (ff. 353-423). 


52a. SANCTA MARIA, TOMAS DE. O.P. Libro llamado Arte de tafier 
Fantasia, assi para Tecla como para Vihuela, y todo instrumento, en que se 
pudiere tafier a tres, y a quatro vozes, y a mas. Por el qual en breve tiempo, y 
con poco trabajo, facilmente se podria tafier a Fantasia...examinado, y apro- 
vado por el eminente musico de su Magestad Antonio de Cabecgon, y por 
Tuan de Cabecon, su hermano. 2 partsinone. 4 leaves, 90 & 124 ff. With 2 
title-pages: the first with woodcut arms of the bishop of Cuenca; the second 
with a beautiful woodcut Renaissance border. With musical notation through- 
out. Folio. XVIIth cent. mottled calf, gilt back with raised bands. 


Valladolid, Francisco Fernandez de Cordova, 1565. $650.00 


Palau VI 494; Vindel, Manual, IX 2783; Eitner VIII 418; Riano XI 98. 


An important “introduction to the art of playing fantasies, both on keyboard 
instruments and on the Spanish lute, and every instrument in which it is possible to 
play 8 in 3 or 4 parts or more” (J. B. Trend in Grove’s Dictionary of Music). Its au- 
thor was the Spanish organist Thomas de Sancta Maria of Madrid (d.1570), a Do- 
minidan friar in Valladolid. It was examined and approved by the renowned blind 
court musician to King Philip II, Antonio de Cabezén (1510-1566), and his brother 
Juan. 


See O. Kinkeldey, Orgel und Klavier in der Musik des 16. Jahrh. (Leipzig, 1919), 
where transcriptions of several fantasies are given in modern notation. 
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53. SEPULVEDA, LORENZO DE. Romances Nvevamente Sacados de 
Historias antiguas de la cronica de Espafia... Afiadiose el Romance de la 
conquista de la ciudad de Africa en Berueria... 238 ff., 2 leaves, Printer's 
woodcut device on title-page. 12mo. Red morocco, with triple gilt fillet 
border on sides, gilt back with raised bands, gilt dentelles inside, g.e., by 
Hardy-Mennil. 


Antwerp, Pedro Bellero, 1580. $75.00 


Palau VI, p. 499; Heredia 1886. 
A fine copy with the Henry Huth bookplate. 


54. SUAREZ, ALONSO. Recopilacion de los mas famosos autores Griegos 
y Latinos que trataron de la excelencia y generacion de los cauallos. Gothic 
type. 4leaves, 188 (misnumbered 193) ff., 3 leaves. Title-page in red and 
black with large woodcut arms of Alvaro de Loaysa. Folio. Contemp. limp 
vellum with leather ties. 


Toledo, Miguel Ferrer, 1564. $85.00 


Palau VI 545; Vindel, Manual, 2908; BMC (Th:Sp) p.90; not in Hisp. Soc. 


A collection of famous ancient and medieval works on horses and their diseases 
in Spanish translations made by Alonso Suarez, a lawyer in Talavera. 


It contains the parts relating to this subject from Book IX of the treatise on rural 
economy by Pier de Crescenzi (1233-1321), Xenophon’s De Re equestri; the Xth cen- 
tury Byzantine collection known as Hippiatrica, in which the knowledge of veterinary 
science of classical and early medieval Greece is preserved to us (for the first time in 
Spanish), and the treatise on horses and horse diseases by the XIIIth century Cala- 
brian veterinarian Jordano Ruffo (here called “Laurencio Rusio”’). 


55. TARAPHA, FRANCISCO. De origine, ac rebus Regum Hispaniae 
liber... 201 pp., 11 leaves. With a woodcut portrait of the author on the 
title-page, and arms of Spain, in back of it (slightly shaved on left margin). 
Sm. 8vo. Old limp vellum. 


Antwerp, Johannes Steelsius, 1553. $40.00 


Palau VII 11; Heredia 7386. 


First edition of a compendium of Spanish history, by Francisco Tarrafa (Tarapha), 
a canon of Barcelona. 


56. TOBAR, LUIS DE. Libro Intitulado El Triumpho de Nvestro Senor 
Iesv Christo, Y de su gloriosa Resurrection... 8 leaves, 276 pp. With 67 
(partly repeated) woodcuts (on the title-page and in the text). Title-page 


mended and strengthened, several pages stained. Folio. XVIIIth cent. mot- 
tled calf (slightly rubbed). 


Salamanca, Miguel Serrano for Ambrosio Duport, 1589. $165.00 


_ Palau VII 36; not in Salva; Lyell, Early Book Ill. in Spain, p. 197, with reproduc- 
tion of a cut. 


Very rare second edition of an edifying work on the Life of Christ, composed by 
the Spanish poet and theologian Luis de Tobar. Its first edition, published in 1554, is 
so rare that it is not even mentioned by Antonio (cf. Bibliotheca Hispana Nova I, 
1788, p. 67). It contains a series of woodcuts, designed in an impressive archaic man- 


ner, “which are obviously much earlier than the book, and in all probability of the 
late XV century.” (Lyell). ] 
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57. TORO, GABRIEL DE. Thesoro de Misericordia diuina y humana... 
sobre el cuydado que tuuieron los antiguos Hebreos Gentiles y Christianos 
de los necessitados...nueuamente compuesto y impresso. 8 leaves, 138 ff. 
Title in red and black within a fine Renaissance woodcut border. Slightly 
stained. 4to. Contemp. limp vellum (back torn). 


Saragossa (Diego Hernandez, Aug. 8), 1548. $50.00 


Palau VII 43. 


_ A learned treatise on the attitude toward the poor in ancient times by the Fran- 
ciscan friar Gabriel de Toro in Salamanca. 


58. ZURITA, JERONIMO. Indices Retrvm ab Aragoniae Regibus ges- 
tarvm ab initiis regni ad annvm MCDX... Rob. Viscardi... & Rogerii... 
principum Normannorvm...gestarum Libri IV. auctore Gavfredo Mala- 
terra... Rogerii Siciliae Regis rerum gestarum... Libri IV. Auctore Alex- 
andro Coenobij S. Salvatoris Vallis Celesinae Abbate... Genealogia Rob. 
Viscardi...ex Ptolemaei Lucensis Chronicis... 2 leaves, 407 pp., 2 leaves, 
155 pp. With 2 title-pages decorated with woodcut arms and the beautiful 
full-page printer’s device at the end of both parts (the first, on a separate 
leaf, is usually missing). Folio. Contemp. limp vellum with leather ties. 


Saragossa, Domingo de Portonari de Ursinis, May 28 - June 4, 1578. 
$85.00 


Palau VII 263; Sanchez, Bibl. Aragonesa, II, 549; Salva 3234. 


A fine copy of the first edition of the important chronicle of the kings of Aragon 
up to the extinction of the first dynasty in 1400. In this book Jeronimo Zurita (1512- 
1580), the most unbiased Spanish historian of the XVIth century, abbreviated his 
great work on the history of Aragon which was published in 6 volumes in 1562-1579. 
He added two medieval biographies of the first Norman rulers in Italy, that of Robert 
Guiscard and his brother Roger by the XIIIth century Benedictine monk Gaufredus 
Malaterra and that on King Roger of Sicily by the XIIth century abbot Alexander 
Telesinus (Potthast I, 491 and 37), which appear here for the first time in print. 
At the end follow excerpts from the chronicle by the XIVth century Dominican 
Ptolemy of Lucca regarding the Norman house of Sicily. 

The book is an exceptionally fine specimen of the high standing of the art of 
printing in Spain in the late XVIth century. 


SPAIN 
1601 - 1700 


59. ADRICOMIUS, CHRISTIANUS. Cronicon. Traduzido de Latin en 
Espafiol por Don Lorenzo Martinez de Marcilla... 6 leaves, 326 pp. Ato. 
Contemp. limp vellum. 


Seville, Simon Faxardo, 1644. $20.00 


Palau I, 16; Escudero y Perosso, 1596. 


The Spanish translation of the chronicle of Biblical history written by Christianus 
Adricomius Delphus (Christiaan van Adrichem of Delft 1533-1585), a Flemish 
cleric famous for his interpretations of Scripture and his researches into the history and 
geography of the Bible narratives. 
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FIRST SPANISH HISTORY MENTIONING THE EXPEDITION OF 
JUAN DE ONATE TO NEW MEXICO. 


60. CABRERA DE CORDOVA, LUIS. Filipe Segvndo Rey de Espafia. Al 
Serenisimo Principe sv nieto esclarecido Don Filipe de Austria. 4 leaves, 1182 
pp., 30 leaves. With fine engr. title-page showing Philip II in full armor as 
champion of the Faith, fighting against two armed opponents in a landscape 
with the Escorial in the background (by Perret). Bound in 3 vols. Sm. folio. 
Contemp. limp vellum with leather ties. 


Madrid, Luis Sanchez, 1619. $450.00 


Palau II 10; Perez Pastor 1586; Salva 2850; Heredia 7162; Wagner, Spanish South 
West, 25 (not locating any copy in America). Not in Medina, Sabin, Church and 
John Carter Brown catalogues. 


This biography of Phillip II of Spain is of great interest for students of American 
History because of its chapters on Drake’s privateering voyage to the coast of Peru and 
Chile and on Ofate’s conquest of New Mexico. 


Ternaux Compans considered the Ofiate information so important as an almost 
contemporary source for the expedition that he included a French translation of it in 
his Voyages, Relations et Mémoires originaux pour servir a l'histoire de la decouverte 
de lAmerique (Vol. X, p. 429-450). Apart from the Historia de la Nueva Mexico, 
an epic poem composed by Ofiate’s lieutenant Villagra, this book is the earliest his- 
torical work to include an historical account of the conquest of New Mexico. 


61. CESPEDES Y MENESES, GONZALO DE. Poema Tragico del Espafiol 
Gerardo, y desengafio del amor lasciuo. Nvevamente corregido y emendado 
en esta segunda impression... 8 leaves, 284 ff. Fol. 1 skilfully repaired in 
2 places. With 2 title-pages. 4to. Contemp. limp vellum. 


Madrid, Juan Gongalez, 1623. $35.00 


Palau II, 190; Perez Pastor III, 1933; not in Gallardo. 


The best known work of Gonzalo de Céspedes y Meneses, a Spanish historian and 
writer of romances of the early XVIIth century. It is a prose romance, divided into 
discourses, and tells the adventures of its hero, Gerardo, colored with a pronounced 
tragic feeling. 


62. CHARLES, PRINCE OF WALES——PENA, JUAN ANTONIO DE LA. 
Relacion de las Fiestas Reales, y Jvego de Cafias, que la Magestad Catolica... 
hizo... para honrar y festejar los tratados desponsorios del serenissimo Prin- 
cipe de Gales, con la sefiora Infanta dofia Maria de Austria. 4 leaves, Some 
slight stains. Folio. Unbound. 


Madrid, Juan Gonzalez, 1623. $45.00 


Palau VI 62; Cat. Brit. Mus. XL col. 232; Hisp. Soc. II 468. 


; A newsletter describing court festivities performed at the occasion of the negotia- 
tion of the Anglo-Spanish alliance, on Aug. 21, 1623. This event was also made 
known to the British public by an English translation published immediately after- 
wards in London (see Sat. Brit. Mus. ibid.). 
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63. ESPINOSA DE LOS MONTEROS, PABLO. Historia, Antigvedades y 
Grandezas de la muy noble y muy leal Ciudad de Sevilla... 2vols. With 
woodcut arms of Seville on title-pages. Slight stains on title-pages, a few 
wormholes. Sm. folio. Contemp. vellum with ties and buttons. 


Seville, Matias Clavio and Juan de Cabrera, 1627-1630. $50.00 


Palau III, 152; Escudero y Perosso 1387 (vol. I); Salva 2937. 


An extensive history of the city of Seville and its antiquities, with especial em- 
phasis on its clergy and ecclesiastical traditions, compiled by Pablo Espinosa de los 
Monteros, a priest in Seville in the early XVIIth century. 


64. FARIA Y SOUSA, MANUEL DE. Nobiliario del Conde de Barcelos 
Don Pedro Hijo del Rey Don Dionis de Portugal. Title within a fine engr. 
architectural border, by Petrus de Villafranca, 13 leaves, 403 pp., cols. 404- 
727 (imisnumbered 725), 6 leaves. Sm. folio. Half green morocco. A few 
pages slightly browned. 


nfladrid, Alonso de Paredes, 1646. $45.00 


talau III 187; Salva 3543; Heredia 7909; Vindel, Manual, 969. 


rirst Spanish version of a genealogy of the Portuguese (and Spanish) nobility, 
whicn has been attributed to Pedro de Portugal, Conde de Barcellos, a natural son ot 
king Diniz of Portugal (c. 1284-1354). It was translated by Manuel de Faria y 
Souza (1590-1649), a renowned Portuguese historian, who added corrections and 
commentaries by later genealogists and himself. 


65. FERNANDEZ NAVARRETE, DOMINGO, O.P. Tratados Historicos; 
Politicos, Ethicos, y Religiosos de la Monarchia de China. 10 leaves, 518 pp., 
13 leaves. Title in red and black. Folio. Contemp. limp vellum. 


Madrid, Juan Garcia Infangon, 1676. $58.50 


Palau III 212; Cordier, Bibl. Sinica I, 31-32; Retana, Cat. obras filip. 172; Robert- 
son, Bibliogr. Phil. Islands, p. 120. 


66. LASSO DE LA VEGA, GABRIEL. Manoivelo de Romances nuevos y 
otras obras. 179 ff. With (empty) armorial woodcut on title-page. 12mo. 
Vellum. 


Saragossa, Miguel Fortuno Sanchez for Francisco Sanz, 1601. $150.00 


Palau IV 191; not in Catalogues Ticknor, Salva, Heredia; not in Brit. Museum 
nor Hispanic Society. 


An exceedingly rare collection of ballads by Gabriel Lasso de la Vega (born 1559), 
a writer who is also known as the author of a poetical praise of Cortes, eniitled 
Mexicana of which two editions appeared in 1588 and 1594. The book is so scarce 
that Ticknor, who considers the “136 ballads, historical and amatory but often bur- 
lesque’”’, which it contains, as a first part of a bigger collection (Hist. of Spanish Litera- 
ture III, 1863, p. 76 note 17), seems to have never seen it and refers to Gayangos. He 
tells that not even Duran “saw this excessively rare book.” Vindel (Manuel del Biblio- 
filo, no. 1380) publishes the title-page of a parallel edition in the same pocket-size 
which appeared in the same year 1601 in Barcelona and prices it at 1,200 pesetas. The 
“Manoiuelo” is not even mentioned in the bibliographical list of the works of Lasso de 
la Vega given by Antonio (Biblioteca Hispana Nova). 
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67. OLMO, JOSEPH DEL. Relacion Historica del Avto General de Fe, qve 
se celebro en Madrid Este Afio de 1680. 16 leaves, 308 pp. With an engr. 
frontisp. by Marco Orozco (mounted). Title-page slightly shaved. Sm. Ato. 
Contemp. Spanish mottled calf, gilt back with red label (rubbed). 
(Madrid), Roque Rico de Miranda, for Marcos de Ondatigui, iit £5 
8. 


Palau V 354; Salva 3965. 

A very extensive description of the great autodafé held in Madrid on June 30, 
1680, in presence of king Charles II, with the sentence of each of the 118 petsons con- 
demned for heresy, apostacy, relapse into judaism, etc. 


68. PACHECO DE NARVAEZ, LUIS. Historia Exemplar de las Dos 
Constantes Mvgeres Espafiolas. 12 leaves, 115 ff..1 leaf. Title and text within 
a border of printer's ornaments, engr. coat of arms. Sm. 4to. Black morocco 
with gilt border on sides. 


Madrid, Imprenta del Reyno, 1635. $75.00 


Palau VI 7; Gallardo 3308. 
First edition of a romantic novel telling the constancy of two virtuous ladies, the 
work of a famous fencing master. 


69. PACHECO DE NARVAEZ, LUIS. Nveva Ciencia y Filosofia de la 
Destreza de las Armas, Su Teorica, y Practica. 16 leaves, 766 pp., 9 leaves. 
8vo. Contemp. limp vellum. 


Madrid, Melchor Sanchez, 1672. $15.00 


Palau VI 7; Heredia 641; Vindel, Manual, 2061. 


First, posthumously published edition of a “science and philosophy” of fencing, 
by the fencing master of King Philip IV. 


70. PALMA, JUAN, O.F.M. Vida de la serenissima Infanta Sor Margarita 
de la Cruz Religiosa descalza de S. Clara. 10 leaves, 283 ff., Gleaves. With 
engr. title-page showing the imperial arms of Austria, a full-page engr. por- 
trait of Philip IV and 6 engr. plates representing events of the life of the 
Archduchess by Pedro Perete. Folio. Contemp. limp vellum. 


Madrid, Royal Press, 1636. $50.00 


Palau VI 20. 


First edition of a biography of the Archduchess Margaret of Austria, daughter of 
Maximilian IJ, who lived the greater part of her life as a poor Clare in Madrid. The 
book contains interesting copper-engravings by Pedro Perete. 


71. PINEYRO, LUIS. S.J. Relacion del Svcesso qve tvvo nvestra Santa Fe 
en los Reynos del Iapon... 8 leaves, 516 pp., 4leaves. Title-page stained, 
lower part of last leaf torn off. Sm. folio. Contemp. vellum. 


Madrid, widow of Alonso Martin de Balboa, 1617. $95.00 


Palau VI 120; De Backer-Sommervogel VI 817, no.1; Cordier, Bibl. Jap., 290- 
291; not in Brit. Mus. nor in Hisp. Soc. 


_ Original edition of an extensive Jesuit relation describing the persecution of the 
Porn in Japan in the years 1612-1615, written by Father Luis Pifieyro (1560- 
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72. SAA DE MIRANDA, FRANCISCO DE, & FERREIRA, ANTONIO. 
Comedias Famosas Portvgvesas. 4 leaves, 153 ff. (fol. 38, a blank, missing). 
With woodcut printer's device on title-page. 8vo. Blind-stamped calf with 
gilt centre-pieces: Biblioteca de Salva, on sides. 


Lisbon, Antonio Alvarez, 1622. $85.00 


Silva I 138; Pinto de Mattos 505; Salva 1394; Heredia 2402 & 5834. 


_ Very rare edition of four celebrated Portuguese Renaissance comedies by the dis- 
tinguished poets Francisco Saa de Miranda (1495-1558) and Antonio Ferreira (1528- 
1569), those of Ferreira, “the Portuguese Horace’, appearing here for the first time. 


73. SALAZAR, AMBROSIO DE. Libro de Armas de los mayores Sefiores 
de la Espafia, con los colores en cada Escudo... 2 leaves, 84leaves (irregu- 
larly foliated). With 82 woodcut coats of arms colored by a contemporary 
hand. 4to. Contemp. limp vellum. 


Paris, 1642. $45.00 


Antonio, Bibl. Hisp. Nova, I, p. 68; not in Gallardo or in Palau, not in Brit. Mus. 


An excessively rare work on the arms of the Spanish grandees, compiled by Am- 
brosio de Salazar, secretary to Queen Maria de Medicis in Paris. It is unknown to 
modern bibliographers. The armorial devices of only a few families are printed and 
colored, others are filled in in ink and colors, some even are still blank. The copy gives 
the impression of representing a state before actual publication. According to the 
index, Salazar must have planned to include eight more families. Some leaves are 
inserted in duplicate. 


74. (SANDOVAL, PRUDENCIO DE. O.S.B.). Catalogo de los Obispos, 
qve ha tenido Ja Santa Iglesia de Pamplona. 4leaves, 166 ff. With fine 
woodcut arms of the diocese of Pamplona as frontispiece. Sm. folio. Old 
calf, with red labels on back. 


Pamplona, Nicolas de Assiayn, 1614. $25.00 


Palau VI 441. 


A history of the bishops of Pamplona compiled by the bishop Prudencio de San- 
doval (d. 1620). 


75. SANDOVAL, PRUDENCIO DE.— MARTINEZ DE LA PUENTE, 
JOSEPH (ed.). La Historia del Emperador Carlos Quinto... 2 cols. 14 leaves, 
518 pp. Title in red and black. Folio. Contemp. vellum. 


Madrid, Joseph Fernandez do Buendia, 1675. $40.00 
Palau VI 441; Sabin 76428. 


A revised edition of the biography of Charles V, by Prudencio de Sandoval, bishop 
of Pamplona. It contains accounts of Mexico and Peru. 


al 


76. SEGURA, FRANCISCO DE. Primera parte del Romancero Historiado, 
trata de los hazafiosos Hechos de los Christianissimos Reyes de Portugal. 
16 leaves (last blank), 182 ff. Sm. 8vo. Marbled brown calf with gilt tooled 
lines on sides, gilt back, g.e. 


Lisbon, Vicente Alvarez, 1610. $50.00 


Palau VI 484; Salva 386 (rarisima edicion); Heredia 1947. 


The very rare second edition of the Spanish romances in verse celebrating the 
heoric deeds of the Portuguese kings, that were composd by Francisco de Segura. 
According to Heredia it is almost as rare as the first edition (Saragossa 1605) of which 
only very few copies survived. Segura never published the second part of the book. 


77. VILLAMEDIANA, JUAN DE TARSIS, CONDE DE. Obras... recogi- 
das por el Licenciado Dionisio Hipolito de los Valles. 8 leaves, 437 pp. 
With fine engr. arms on title-page. 4to. Contemp. calf with gilt back. 


Madrid, Diego Diaz de la Carrera, 1643. $38.50 


Palau VII 191. 


The lyrical works of the renowned poet Villamediana, a nobleman who was as- 
sassinated in 1622, allegedly as a lover of the queen of king Philip IV. He belonged 
to the most distinguished followers of Gongora and to the most characteristic repre- 
sentatives of ‘‘Gongorism”’. 


ITALY 
INCUNABULA 


HITHERTO UNRECORDED 


78. ALKARDIANUS. Incomenza una utile e molto delecteuole opera de 
alicardiano philosopho in sapere le cosse passate, presente e aduenire. Ro- 
man type. 28 lines. 19 leaves (last, a blank, missing). Sm. 4to. Half leather. 


(Bologna, Henricus de Colonia, 1482-1483.) $575.00 


Undescribed. Apparently the only copy known of an Italian version of a fortune- 
telling book of Arabian origin, which was attributed to a geomancer Alkardianus. 
Thorndike lists a Latin manuscript of this work in the British Museum (XIIJ-XIVth 
cent.) and another in the Bibliothéque Nationale (XIVth century). He found the 
text also included in the Experimentarius of Bernardus Silvester (Hist. of Magic, I, 716- 
17; I, 110-15), but did not trace any printed text. The treatise is distributed into 28 
chapters, according to the 28 divisions of the zodiac, with 28 judges: Zoroaster, Atlas, 
Urania, Ptolemy, Albumasar, etc., each chapter containing 28 lines of answers to 
questions printed at the beginning. The extreme scarcity of the book may be explained 
by the negligent use of fortune-telling books of that kind, and also by their prohibition 
by the Council of Trent. 


The attribution of the book to the press of Henricus de Colonia in Bologna is 
based on the peculiar, rather archaic types, which were hitherto known only from 
Arienti’s Novelle Porretane, printed by him in 1483 (GW 2377). 
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THE ONLY COPY RECORDED 


79. (BOCCACCIO, GIOVANNI). La novella di Tancredi, or Gismonda 
e Guiscardo, in ottava rima.— Done lezadre e voi gioue(n)i ama(n)ti/che 
qui co(n) duce volunta dudire...2 cols., 40 lines, 4 leaves. Sm. 4to. Early 
X1[Xth cent. red boards with morocco back. From the Melzi library. 


N.pL, n.d. (Brescia, Battista Farféngo, c. 1491-1499). $575.00 


Passano (NV) p.47 (describing this copy as the only known); Martini (In- 
cunabuli) 76, with ill. (this copy). 


First and apparently only incunabulum edition of an anonymous popular version 
in ottava rima of Boccaccio’s touching novel of the unfortunate Gismonda, princess of 
Salerno, who takes poison, when her father Tancredi sends her the head of her mur- 
dered lover Guiscardo. This novel (Decamerone, Giornata quarta, no. 1) appeared 
for the first time in print in Leonardo Bruni’s Latin translation before Sept. 1470 in 
Mainz and another Italian version in ottava rima was made by Girolamo Benivieni and 
first printed in Florence before Nov. 17, 1494 in an edition of which only one incom- 
plete copy is preserved in the Biblioteca Nazionale of Palermo (GW 3851; date cor- 
rected by Accurti Editiones Saec. XV, p.158). A third verse adaption, in terza rima, 
made by Francesco Accolti of Arezzo, was first published by Manni in his Istorte del 
Decamerone in 1742. The anonymous version of the present book was reprinted sev- 
eral times in the XVIth and XVIIth centuries in editions which have become very fare. 


80. CAVALCA, DOMENICO. Spechio di Croce. Roman type. 28-31 lines. 
108 leaves. With large woodcut representing the crucifixion on title-page, 
printer's device at end and several initials. Sm. 4to. Brown levant morocco 
with gilt stamped arms of the Prince d’Essling on sides, dentelles inside, g.e., 
by M. Lortic. 


Florence, Antonio Miscomini, Nov. 14, 1493. $250.00 


HR 4788; GW 6424; not in Census; Gamba 305, note; Zambrini 342; Kristeller 
95c; Sander no. 1855. 


A very popular work on salvation through Christ’s passion, written by the Domini- 
can friar Domenico Cavalca (c. 1270-1342), a famous writer of ascetic treatises in 
Pisa. 

The noble, typically Florentine woodcut, a very dramatically designed representa- 
tion of the crucifixion, is also used in the series of woodcut illustrations of the Life of 
Christ in S. Bonaventura, Meditazioni, printed at the same press about the same time. 


81. CECCO D’ASCOLI. L’Acerba. Roman type. 24-25 lines. 110 leaves 
(first blank). Partly rubricated. Initials in red. 4to. Contemp. blind-tooled 
brown calf over wooden boards, rebacked in the XVIIIth century. 


Venice, Filipo di Pietro, 1476. $2500.00 


HCR 4825; Klebs 259.2; Pell 3457; Pr 4753; BMC V 219; GW 6445; Martini 
(Incunabuli) 378 (this copy); Census C 320 (one copy listed). 


First dated edition of the famous poem. According to the Gesamtkatalog only 
one copy of the undated editio princeps (Brescia, c. 1473) is known, while it lists 7 
copies of the first Venice edition. It contains the two stanzas Conclusione de tuta 
lopera which were omitted in later editions. 
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THE FIRST PRINTED EYE-WITNESS REPORT ON RUSSIA AND THE 
NEAR EAST BY A CONTEMPORARY TRAVELLER 


82. CONTARINI, AMBROGIO. El Viazo de miser Ambrosio contarin 
ambasador de la illustrissima signoria de Venesia al signor Vxuncassam Re 
di Persia. Roman type. 38 lines. 24 leaves (first blank). 4to. Olive morocco 
with Grolier gilt tooling on sides, gilt back, gilt dentelles inside, g.e., by Lewis. 
The Hamilton copy. 


Venice, Hannibal Foxius, Jan. 16, 1487. $1250.00 


HC 5673; Pr 5013; Voull (B) 4159; BMC V 408; GW 7443 (listing only 9 
copies including the present one); Martini (Incunabuli) 138 (this copy); not in 
Census. 

First edition of the first account of a journey to the Near East ever printed. The 
book narrates the adventures and accomplishments of a mission to Uzun Hazan, Shah of 
Persia, which the author, the Venetian senator Ambrogio Contarini, undertook in 
1473-1477. Besides giving valuable information about Persia, it is one of the earliest 
accounts of the Russian people and tells much of the hardships a traveller across Europe 
had to endure at the end of the XVth century. 


Contarini left Venice on Feb. 25, 1473 at the head of a large embassy. He crossed 
Germany, Poland, Southern Russia, the Crimea, sailed on the Black Sea to Mingrelia, 
where he was illtreated by a petty prince of Georgia and eventually arrived at Ispahan 
on Oct. 30, 1474, where he was presented to the shah by Giosafat Barbaro, the Vene- 
tian ambassador residing at the Persian court. In June 1475 he left Persia with a mes- 
cage of the Shah to the Senate of Venice announcing his intention to attack their com- 
mon enemy, the Turk. On his way home he was forced to pass the winter at Derbent 
and, in April 1476, crossed the Caspian Sea to Astrachan. Here, a Russian ambassa- 
dor, returning from Persia, had to protect him against hostile Tartars. In September 
he was well received by the Grand Duke Ivan at Moscow and in the following year 
by King Casimir of Poland and returned to Venice on April 10, 1477. 

The original edition of this most interesting account, which was reprinted at the 
Aldus press in 1543 in a collection of travels to the Orient, is so rare that only one 
other copy was offered for sale during the last 50 years. The present copy, which comes 
from the Hamilton collection (The Hamilton Palace Libraries, Cat. Hamilton Library, 
Sotheby, May 1-8, 1884, no. 599). Another copy was offered for £625 by an English 
dealer several years ago. 


THE ONLY COPY RECORDED 


~ 


83. HISTORIA DI LIONBRUNO. Omnipotente dio che nel cielo sei/padre 
celeste saluvator beato/ che cu(n) tua mano tutto el modo fei... Gothic type. 
2 cols. 32-34 lines. 6 leaves. Sm. 4to. Early XIXth cent. red boards. From the 
Melzi library. 


N.pl., n.d. (Venice, Vindelinus de Spira, 1476-1477). $875.00 


Passano (NV) p. 68 (describing this copy as unique); Martini (Incunabuli) 225, 
with ill. (this copy). 
First edition of the romantic fairy tale describing the adventures of Lionbruno, the 


fisherman's son who weds the fairy queen Madonna Aquilina, a very popular story of 
the Quattrocento. 


Many motifs common to fairy tales are woven into the story. The poor father 
concludes a pact with the Devil and must abandon his son to him. The boy drives the 
Devil away with the sign of the cross. The fairy who educates and eventually marries 
him, can transform herself into an eagle. When Lionbruno has lost her and tries to 
find her back, he gets hold of a cloak that makes him invisible, and of boots that make 
a man who wears them run as fast as the wind. The motif of the “Seven-league-boots” 


appears in many European fairy tales and has been used by Charles Perrault (1628- 
1703) in his tale of Le Petit Poucet. 


Beas Rr was used by Vindelinus de Spira in Venice in 1476-1477 (BMC V 249, 
pl. ‘ 
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84. JOHANNES CLIMAX. Scala paradisi. (Italian). Roman type. 25-26 


lines. 200 leaves. 4to. Early XIXth cent. Italian half leather. From the Melzi 
collection. 


Torrebelvicino, (Giovanni Leonardo Longo), Sept. 19, 1478. $650.00 


HR 5466; HRC 5467; Pr 7240; BMC VII 1080; Census J 274 (4 copies, includ- 
ing the present one); Fumagalli (LTI) 425; Faccioli 102; Gamba 1105; Zambrini (O) 
467; Paitoni II 109. 


First edition of the Italian version of the Scala paradisi, the famous work of the 
holy hermit St. John of Mount Sinai, called Climax (“of the ladder”). The book is of 
great interest for the history of early printing in Italy, being published by the priest 
Gianleonardo Longo, who had learned the art of printing at Vicenza and operated his 

own press at different places in Northern Italy: Vicenza (1474-1477), Bergamo 
’ (1477), and Trent (1479-1482). The present volume is the first of three productions 
printed in his rectory at Torrebelvicino, a little country town not far from Vicenza. 

It is also the first and probably only work in which signatures appear on the 
upper margin of the pages. 


ONLY ONE OTHER COPY RECORDED 


85. JUSTINIANO (GIUSTINIAN), LEONARDO. II Fiore delle ele- 
gantissime Cancionette dil nobile messere Leonardo Iustiniano. Roman type. 
25 lines. 44 leaves. Sm. 4to. XVIIIth cent. half vellum. 


Venice, Antonio de Strata, March 9, 1482. $450.00 


" R 955 (listing a copy in the Marciana in Venice, apparently the only other copy 
nown). 


Fourth edition (all earlier editions are preserved in one copy only) of the ama- 
tory poems of Leonardo Giustinian (1388-1446), the learned procurator of the Vene- 
tian Republic, who in his lyrical poetry in the vernacular is considered to be an inno- 
vator of great importance in the history of Italian literature. The delightful manner he 
cultivated was later called that of the “canzoni giustiniane.” 


The oldest of the three preceding editions, of which two are undated, seems to be 
the one preserved in a unique copy in the British Museum (attributed to the press 
which Florenz of Strassburg operated in Venice about 1472: BMC V 204); another 
edition is described by Reichling (1243) from an apparently likewise unique copy in 
the Biblioteca Nazionale in Florence as a production of Ulrich Hahn’s press in Rome 
about 1475. The third edition was printed by the printer of the present copy on Aug. 
8, 1480 (only copy located in the Marciana in Venice). Even the later incunabula 
editions of Giustiniani’s Canzonette are of great rarity; only two are represented in 
one copy each in U. S. libraries. 


86. JUSTINIANO (GIUSTINIAN) LEONARDO. Le devotissime et 
sanctissime laude. Roman type. 36 lines, 59 leaves (the first, a blank, miss- 
ing). Rubricated, initials filled in in red. Some slight repairs on the wide 
margins of 4 leaves. 4to. Vellum, g.e. 


Venice, Dionysius Bertochus, June 22, 1490. $125.00 


HCR 9482; Pr 5275; BMC V 488; Martini (Incunabuli) 196 (this copy); Census 
J 451. 


A fine edition of the Italian devotional poetry of the noted Venetian humanist 
Leonardo Giustinian. 
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87. LIBRO IMPERIALE. Roman type. 30 lines. 104 leaves (first blank). 
With woodcut initials (white on black). Sm.4to. Early XIXth cent. Italian 
(Milanese?) vellum with gilt-stamped floral border on sides, gilt back with 
leather labels. From the Melzi Library. 


(Rome, unknown printer (Bartholomaeus Guldinbeck? ), 1488. $485.00 


HR 10079; Pr 3589; BMC IV 67 (note); VII 1133; Census L 174 (2 copies 
listed); Zambrini (O) 607. 


First edition of the story of Julius Caesar, his son Cesario and his descendants, the 
Prefects of Vico. This romantic fiction, based greatly on the Fatti di Cesare, a popular 
novel in the vernacular, was written by Giovanni dei Bonsignori, a canon in Citta di 
Castello (Umbria), in honor of the once potent baronial family of the Roman Cam- 
pagna at the end of the XIVth century (cf. Arch. storico della Soc. Romano di storia 
patria, vol V. 1882; pp. 39ff.; E. G. Parodi, Le storie di Cesare nella letteratura italiana 
dei primi secoli, in Studi di filologia romanza, vol. IV, 1889, pp. 392-424; C. Marchesi, 
Rassegna bibliografica della lett. italiana, 1909, p. 158). 


The book was published again at Venice in 1510. The attribution of the first 
edition to the press of Bartholomaeus Guldinbeck in Rome was suggested by Hain but 
not accepted by Scholderer who assigned it to an unknown Roman press. 


A fine copy in a charming binding. 


THE FIRST NOVEL PRINTED SEPARATELY 


88. NOVELLA DI LIONORA DE BARDI E IPPOLITO BUONDEL- 
MONTI. Roman type. 24 lines. 16 leaves (last blank). Initials filled in in 
blue and red. Sm. 4to. Red morocco with gilt lettering on back, gilt dentelles 
inside, g.e., by Chambolle-Duru. 


Treviso (Gerardus de Lisa), Nov. 8, 1471. $1750.00 


HC 9266; Pr 6458; BMC VI 883; Census I 148; Gamba 1119; Passano (NP) I, 
454; Hoepli,Novella di Lionora de’Bardi . . ., Florence, 1896 (Reprint of the second 
undated edition). 


First dated edition of the famous Renaissance novel of the faithful Florentine 
lovers. It is one of the earliest books printed at Treviso (probably the third and the 
first with mentioning of month and day in thé colophon). The version in ottava rima 
of this happily ending counterpart of the story of Romeo and Juliet, has been attributed 
to Leon Battista Alberti by Bonucci (Opere volgari di L.‘B. Alberti, Florence, 1845), 
but a more recent biographer of Alberti, Mancini (Vita di L. B. Alberti, 1882, 
p.86n.) doubts his authorship. 


89. PETRARCA, FRANCESCO. Trionfi. (1) ncomincia el libro chi/amato 
Triomphi damo/re facto: ecomposto per/lo Excellentissimo: e su) /mo poeta 
Miser France/sco Petrarcha dafiore")/za: p amor di Madona Laura: Roman 
type. 28 lines (last 3 pp. 29 lines), 122 leaves, gathering d is inserted after e, 
gathering 1 reversed. Rubricated in red and gray. Three margins of the first 
page are covered with a beautiful border, delicately drawn in pen and illumin- 
ated in bright colors (green, blue, purple and gold) and including an unidenti- 
fied coat of arms with blue field (slightly rubbed). 6 exquisitely illuminated 
initials on gold ground at the beginning of the chapters. 4to. Early XIXth 
cent. vellum with fine gilt-stamped Empire ornaments on sides and back. 
From the Melzi collection. 


Parma, Andrea Portilia, March 6, 1473. $2000.00 


HR 12779; Affo (TP), p.L-VII; not in Census. - 


Extremely rare first edition of Petrarch’s Trionfi with the commentary attributed 
to Francesco Filelfo, who however never acknowledged the authorship and even pro- 
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tested in one of his letters that he never saw the work nor ever dreamed of writing on 
the triumphs (cf. De’ Rosmini, Vita di Filelfo, vol. Il, 1808, pp. 15, 282-283). 
According to Quarta (I commentatori quattrocentisti del Petrarca, p.8) the commen- 
tary would be the work of three different persons, one of whom explained the text, 
another added glosses, and a third revised what the other two had done, and the 
printer Portilia may have thought to profit by giving it Filelfo’s name, since the com- 
mentary on the Canzoniere by the famous humanist was in great demand even before it 
was first published in print in 1476. The commentary of which a manuscript copy in the 
Biblioteca Nazionale in Florence bears the name of Jacopo Poggio as the author, ends 
here with line 59 of the chapter ‘Nel cor pien”’, which Petrarch eventually had ex- 
cluded from his authorized edition, and does not explain passages which in the opinion 
of the three commentators do not need explanations. 

The book is the second production of Andrea Portilia, the prototypographer of 
Parma who started to print there in 1472. It is so rare that not even the Petrarch 
Library of Cornell, one of the most complete collections of Petrarch’s works, owns a 
copy. In a description given in its catalogue it is stated that “few bibliographers ever 
saw a copy, some even doubting the existence of the edition.” 


90. PETRARCA, FRANCESCO.— POGGIO, JACOPO. Sopra el Triompho 
della Fama di Messer Francescho Petrarcha a Lorenzo di Piero di Cosimo de 
Medici. Roman type, 25-26lines, 126 leaves (first and last blank missing). 
Slightly waterstained, blank margins of last 5 leaves mended. 4to. XVIIIth 
cent., boards with vellum back. 


Florence, Francesco Bonaccorsi, for Alessandro Varrochi, Jan. 24, 1485 
(1486). $100.00 


HC (+Add) 13168; H 12789; Fiske, p. 78; Hunt 3645; Pr 6307; BMC VI 670; 
Census P 779. 


The first book from the above press and a beautiful specimen of typography. A 
very interesting and learned commentary on the first chapter of Petrarch’s T'rionfo della 
Fama by the unfortunate son of the well-known humanist, who was executed as a 
participant in the Plot of the Pazzi against Lorenzo il Magnifico in 1478. 


THE FIRST SOLEMNITY PRINTED 


91. SFORZA, COSTANZO. Ordine de le noze de lo Illustrissimo Signor 
misir Constantio sfortia de Aragonia: et de la Illustrissima Madona Camilla 
de Aragonia sua consorte nel anno. 1475... Roman type. 28 lines. 44 leaves. 
A delicately pen drawn initial in black and red at beginning of the text. The 
blank margin of one leaf strengthened. Sm.4to. Early XIXth cent. green 
straight grain morocco with gilt tooled borders on sides, gilt back, gilt dentelles 
inside. 

Venice, Hermann Liechtenstein (Levilapis), Nov. 9, 1475. $675.00 


HR 12062 (1901); Pell 1410; Pr 7140; BMC VII 1035; Martini (Incunabuli) 
252 (this copy); Census O 81 (one copy). 

An extremely rare contemporary description of the wedding ceremonies of Cos- 
tanzo Sforza (1447-1483), Lord of Pesaro, and Camilla of Aragon-Sicily, which took 
place on May 28, 1475, in its only XVth century edition. The little book, the first of 
the long series of Italian wedding publications (Nozze), is of great importance for 
the history of the Italian theatre, since it contains the poetical text of a pageant per- 
formed on that occasion (see D’Ancona I, p. 225), which has been ascribed to a poet 
called Atanagio. 

Only five other copies are recorded: Chicago, Newberry Libr.; Florence, Bibl. Naz.; 
London, Brit. Mus.; Oxford, Bodleian Libr.; Paris, Bibl. Nat. 

Well-known collectors of solemnities like E. D. Ruggieri and Conte Pio Ressi did 
not own a copy of this outstanding work, which because of its great historical interest 
was reprinted by Gamba in 1836 and by Tabarrini in 1870. 
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92. SPIRITO, LORENZO (GUALTIERI). Libro chiamato Altro Marte 
de la uita & gesti dello Illustrissimo & potentissimo Nicholo Picinino. Gothic 
type. 2cols. 62lines. 88 leaves (first blank). Folio. Early XIXth cent. 
vellum. From the Melzi library. 


Vicenza (Simon de Gabis), Apr. 9, 1489. $350.00 


HC 14960; Pr 7184; BMC VII 1051; Census § 611 (2 copies in USA). 


First and only edition of an interesting poem in terza rima by Lorenzo Gualtieri of 
Perugia, called Spirito (1426-1496), relating the valorous deeds of his countryman, the 
famous condottiere Nicco Fortebracci, called Piccinino (1375-1444), one of the most 
colorful leaders of mercenary troops in Italy in the first half of the XVth century (cf. 
Iraci, Lorenzo Spirito Gualtieri, Foligno, 1912). The poem contains much important 
historical material throwing light on the strange role played in the political life of the 
period by men of the condottiere type, of which Piccinino and his sons were most 
typical representatives. Spirito is well known as the author of the very popular XVth 
century fortune telling book I/ Libro delle sorti which was still reprinted in the XVIth 
century. 


ITALY 
1501 - 1600 


93. BOCCACCIO, GIOVANNI. Il Decamerone di Messer Giovanni Boc- 
chaccio nvovamente stampato con tre Novelle aggiunte. 8 leaves, 329 ff., 1 leaf. 
With almost 100 historiated woodcuts, the first shaded.. 4to. XVIIth cent. 
Dutch vellum. 


Florence, Filipo di Giunta, July 29, 1516. $225.00 


Brunet I 998; Gamba 170; Zambrini (B), p. 34; Sander 1065; Essling 645; Kris- 
teller (F) 63. A rare, illustrated edition of the Decameron, augmented by three other 
novels which, according to Zambrini, are not by Boccaccio, but well written and in- 
teresting early specimens of prose novels. 


In the XVIIth century the copy belonged to Pieter van Everdingen, the father of 
the well known Dutch painter Allard van Everdingen. He wrote his signature and 
Greek and Latin mottos on the title page. 
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ONE OF THE MOST INFLUENTIAL BOOKS OF THE RENAISSANCE 
IN A COPY FROM THE LIBRARY OF THE GREATEST BIBLIOPHILE 


94. CASTIGLIONE, BALDASSARE. II Libro del Cortegiano del Conte 
Baldesar Castiglione. Roman type. 122 leaves. Printers’ device on title-page 
and at end. Large first initials at the beginning of each book are filled in in 
gold with red pen drawn ornaments, and the Aldine anchor on the title-page 
is illuminated in various blue shades, heightened with gold. Folio. In a mag- 
nificent untouched Grolier binding, in a half morocco slipcase. The L.-A. 
Barbet - Cortlandt Bishop copy. 


Venice, sons of Aldus, and Andrea de Asola, April 1528. $4850.00 


Renouard, Alde, p.105 no.3; not in De Roux de Lincy (Grolier Club ed.), 
where 6 copies of the edition of 1528, 2 of that of 1533, and a contemporary manu- 
script copy are listed. 

The first edition of Castiglione’s Cortegiano, in a binding made for Jean Grolier 
who was such an enthusiastic admirer of the famous book that he acquired at least 7 
copies of the first edition for “the library of Grolier and his friends”. 

The present copy, which is not described by Grolier bibliographers, is bound in 
Italian light brown flexible morocco tooled to a beautiful Renaissance pattern, of two 
frames of gilt and blind fillets, small gilt ornaments at the corners of the inner frame, 
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enclosing the large central panel which contains in the center two interlaced squares 
of gilt and blind fillets with the legend “Il Cortegiano Del Conte Baldesar Castig- 
lione”, on the front cover, and Grolier’s motto, ‘‘Portio Mea Domine Sit In Terra 
Viventium”, on the back cover. This central design is enclosed in a composition of 
curved gilt tooling with scroll and leaf work at the top and bottom. The outer frame is 
a broad ornamental Venetian pattern of interlaced scroll tooling. On the bottom of the 
front cover appears the well known ex libris “Io. Grolierii Et Amicorum”’, lettered in 
gilt. The back has 6 raised bands and a single gilt fillet frame, g.e., vellum endleaves. 
A large paper copy, measuring 12.9 x 7.13 inches. The copy is in the original un- 
touched condition. 


It differs from the other copy in Mr. Cortlandt Bishop’s collection, which was 
sold in the first Bishop sale (1938) no. 397, for $2700, in that it is complete, having 
the full number of 122 leaves. It is very large, being on large paper, and even then 
having several leaves untrimmed. Another exceptional factor is that it has remained 
entirely unrestored. The four fore corners and one of the back corners are scuffed; there 
are traces of former cloth ties, several wormholes, a small rough spot on the back. 


SEE ILLUSTRATION ON COVERS 


95. (COLONNA, FRANCESCO). La Hypnerotomachia di Poliphilo, cioé 
Pvgna d’Amore in Sogno, dov'egli mostra che tvtte le cose hvmane non sono 
altro che sogno.... Ristampato di novo, et ricorretto con somma diligentia. 
... Roman type. 234 leaves. With 172 splendid woodcuts by the “Master of 
the Polifilo” in the text and the large woodcut Aldine anchor device on the 
title-page and at end. Folio. Italian XVIIIth cent. vellum with gilt label 
on back. 


Venice, Sons of Aldus (Paolo Manuzio), 1545. - $750.00 


Renouard (A), p. 133, no.14; Essling III 199; Plimpton (W), p. 113-114; 
Sander 2057. 


The great masterpiece of Italian wood-engraving, known as the most beautiful 
illustrated book of the Renaissance. Its exquisitely executed faithful page to page 
reprint of the original edition of 1499, with the illustrations printed from its astonish- 
ingly well preserved blocks, is the pride of the press of the Aldus family in its second 
generation. The second edition, in which the title is reset in a revised Italian transla- 
tion, is generally considered to be even rarer than the first. 


The copies which Renouard saw, seem to have shown the woodcuts in a somewhat 
dull state which he thought to be due to the fact that the types were almost impercepti- 
bly too high. However, in the present copy every block appears in its unimpared bright- 
ness and brilliance. A splendid copy. 


UNCUT COPY IN ORIGINAL BOARDS 


96. CRESCI, GIOVANNI FRANCESCO. II perfetto Scrittore. 2 parts in 
1 vol. Engr. title-page, 6leaves, engr. title-page of second part, 2 leaves, 
45 leaves with 78 type specimens and 12 text pages, all (except3) within 
elaborate Renaissance scrollwork woodcut borders, 12 leaves showing an al- 
phabet of Roman capitals, white on black, within a small woodcut border, 
12 leaves showing the same alphabet without the border, 23 plates on stronger 
paper showing models of an alphabet in embroidery style within historiated 
Renaissance scrollwork borders, by Andrea Martelli (partly signed). Obl. 
4to. Contemp. boards. 

N.pL, n.d. (Rome, 1570). $450.00 

Cat. Ornamentstichsammlung 5187; Cotarelo y Mori, Diccionario Calligr. Esp., 
gol, 


A very rare work on calligraphy by Giovanni Francesco Cresci, one of the most 
skilful calligraphers of the XVIth century. On the title-page the engraved portrait of 
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the author, who worked at the court of Pope Pius V. He is considered to be inventor 
of the ‘“Cancelleresco” script. 


In the first part we find within various ornamental woodcut borders many speci- 
mens of characters from very simple to the most elaborate styles. On 16 pages white 
letters appear on black background. Each of the engraved borders of the interlaced al- 
phabet in part II shows a different design. There are charming scenes with playing 
putti, animals, grotesque figures, fruits and flowers, scrolls, etc. 


97. DANTE ALIGHIERI. (Commedia) Le terze rime di Dante. Italics. 
244 leaves. Sm. 8vo. Blind-stamped light brown morocco. 


N.pl., n.d. (Lyons, Balthazard de Gabiano, 1502-1503). $150.00 


Baudrier VII, 11-12; Koch, p.6; Mambelli 19. 


Very scarce first counterfeit edition of the first Aldine Dante. In consequence of 
the great success of his pocket editions Aldus had to struggle with pirating colleagues 
in Italy and France in spite of the warning against unauthorized reprinting in the colo- 
phon of his Commedia edition. Already on October 17, 1502 he had to ask the Vene- 
tian senate for protection against them (which was granted by the doge a month later) 
and on March 16, 1503 he published a “monitum” indicating how to distinguish the 
pirate editions from his original. 


98. DANTE ALIGHIERI. (Commedia). Dante col sito, et forma dell’In- 
ferno tratta dalla istessa descrittione del poeta. Italics. 2 leaves. 244 ff. (in- 
cluding blank fol. 82), 4Jeaves (the third blank). With the woodcut Aldine 
anchor on title page, on fol. 1 and at end, and woodcut view of the funnel- 
shaped Inferno and schematic diagrams of Purgatorio and Paradiso. Sm. 8vo. 
Contemp. Venetian brown calf with blind-tooled and gilt-tooled linear orna- 
ments and gilt centerpieces on sides (the word “Dante” printed in gold on 
the frontcover), blind-tooled, g.e. 


Venice, Aldus & Andrea di Asolo (Torresano), August 1515. $125.00 
Renouard, p. 73, no. 8; Colomb de Batines I, 71; Mambelli 24 (seconda ed., pit 


ricercata della prima); Essling 237; Sander 2321. ‘ 


Second Aldine edition, dedicated to Vittoria Colonna, in the third issue, with 
partly corrected numeration of folios and the words “la mia antica servitu, uerso la 
Nobilissima casa di lei” in the dedication. The explanatory plates which from then on 
accompany many editions of the Comedy, were here added for the first time. 


CONTEMPORARY BINDING WITH DANTE’S PORTRAIT 


99. DANTE ALIGHIERI. (Commedia) Le terze rime di Dante con sito, et 
forma de lo inferno novamente in restampito. Italics. 250 leaves (including 
blanks 82, 249 and 250), with woodcut view of the funnel-shaped Inferno 
and schematic diagrams of Purgatorio and Paradiso. Sm.8vo. Contemp. 
Venetian brown morocco with gilt-tooled linear ornaments, gilt bust portrait 
of Dante as centerpiece of front cover, ornamental centerpiece on back, g.e. 
with painted design of a vine-branch with grapes. 


N.pL, nd. (Venice, Gregorio de’ Gregoriis, c. 1515). $250.00 


Colomb de Batines I 75; Koch, p. 7; Mambelli 25; Essling 538; Sander 2322. 


Very rare counterfeit edition of the second Aldine Dante in a very remarkable 
binding, which is slightly repaired. 
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100. DANTE ALIGHIERI. (Commedia) Dante col sito, et forma dell’in- 
ferno. Italics. 248 leaves. With woodcut view of the funnel-shaped Inferno 
and schematic diagrams of Purgatorio and Paradiso. 8 vo. Italian XVIIIth 
cent. reddish colored vellum with gilt-stamped ornaments on sides and 


back, g.e. 


N.pl, n.d. (Toscolano on Lake Garda, Paganino & Alessandro Paganini, 
not before 1515). $65.00 


Renouard (A) p. 318, no. 3; Colomb de Batines I 66; Koch, p.7; Mambelli 21; 
Sander 2318. 
maps! faithful reproduction of the second Aldine edition in a slightly larger type, 
printed at Toscolano on Lake Garda by Alessandro Paganino and his father (the colo- 
phon in the form of an ancient inscription at the end is generally interpreted as 
“Paganinus Alexander Paganinus Banacenses fecerunt. Benacus vivat). The year 
1506, first suggested by Colomb de Batines and still maintained by Mambelli and San- 
der, must be corrected as above, because the explanatory woodcut plates copied here 
were originally designed for the second Aldine. 


101. FANTI, SIGISMONDO. Triompho di Fortvna. 19 leaves, 128 ff., 1 
leaf. Title in red on a beautiful allegorical Renaissance woodcut title-page, 
a fine woodcut border framing leaf 2; 114 full-page and many smaller wood- 
cuts. Folio. Contemp. vellum with 5 raised bands on back. The Fairfax 
Murray copy. 


Venice, Agostino da Portese for Giacomo Giunta, Jan. 1527 (1528). 

$650.00 

Essling III, p.652; Sander 2654; Jackson, p. 380, with reprod. of typical cuts; 
Fairfax Murray (Adda) 2139 (the present copy). 

Second edition of the most sumptuously illustrated fortune-telling book of the 
Renaissance, absolutely identical in text and illustration with the first edition 
which was published precisely a year earlier, in Jan. 1526 (1527). The book contains 
72 answers to questions calculated according to a complicated astrological system de- 
veloped by the author. The large plates show mythological scenes, astronomical signs, 
etc., as emblems within an elaborate framework of portraits of famous men and 
women (e.g. Michelangelo working at a statue) and historical scenes. These illustra- 
tions, and still more the magnificent title-page, are of great interest for the history of 
Italian wood engraving which just at that time was strongly influenced by the new spirit 
introduced by the leading Renaissance artists. While the astronomical cuts are still 
executed in the style of the XVth century (some even copied from astronomical works 
published by Ratdolt almost half a century before), the scenes and portraits are taken 
from excellent Renaissance designs. 

The small crude cuts inserted in horoscopes are supposed to be drawn by the 
author, the nice border cuts on leaf 2 bear the initials I. C., while the interesting com- 
position on the title-page representing the globe of the universe on the shoulders of a 
bearded genius and kept in motion by an angel and a demon, and before it an astrolo- 
ger, has the unidentified wood engraver’s signature I.M. (cf. Nagler, Monogr. 2809). 


THE ONLY COPY RECORDED 


102. GAMBARA, VERONICA. Stanze bellissime... Con vn capitolo in 
laude delle Gotte a Messer Benedetto bon tempi. Nouamente stampati. 
8 leaves. Title within a woodcut Renaissance border. Sm. 8vo. Blue morocco 
with gilt lines on sides, gilt lettering on back, gilt dentelles inside, g.e., by 
Lloyd. 

Genoa, Antonio Bellono, 1537. $400.00 


Sander Add. 198 (the present copy). Not mentioned in any other bibliography. 


First edition of some poetical works by Veronica Gambara (1485-1550), widow 
of the Lord of Coreggio, one of the most cultivated princesses of the Renaissance and a 
poetress of great renown. Probably the only copy known. 
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THE ONLY COPY RECORDED 


103. HISTORIA COME PAPA IULIO SECONDO HA PRESE LA CITTA 
DE BOLOGNA. Roman type. 2cols., 41 lines. Sm.4to. Green morocco 
with gilt lines on sides, gilt lettering on back, gilt dentelles inside, g.e., by 
Lloyd, Wallis & Lloyd. From the Libri and Fairfax Murray collections. 


N.pl., n.d. (Florence ?, 1506). $75.00 


Cat. Libri, 1847, no. 1277 (this copy); not in the two Fairfax Murray catalogues; 
c. Isaac 13748 (another edition, attributed to Benedictus Hectoris in Bologna). 


A contemporary edition of a popular poem in ottava rima describing the conquest 
of Bologna and the expulsion of its ruler Giovanni Bentivoglio by Pope Julius II 
in 1506. 


THE ONLY COPY RECORDED 


104. INNAMORAMENTO duno Studente Pisano & duna moglie dun Con- 
tadino chiamato Lorso... Composto per F.P.A. ad GA: Roman type (title in 
Gothic) 2 cols., 40 lines. 6 leaves. With a Florentine woodcut view of a city 
(Pisa). Sm. 4to. Vellum. From the Fairfax Murray collection. 


Florence, Bernardo Zucchetta for Francesco di Jacopo vocato el Conte, 
Feb. 6, 1516. $175.00 


Sander 3510 (the present copy); not in Kristeller (F) nor in Fairfax Murray 
catalogues. 

Only edition of a novel in ottava rima telling the curious murder story of a stu- 
dent in Pisa who loves the wife of a peasant and kills the brutal husband in self defense 
when trapped by him in the shaft of a well. The unfortunate youth escapes and be- 
comes a monk, the poor woman kills herself with a knife when the body is found: a 
mofal end intended to deter young folks from inconsiderate love. 


The author whose initials F.P. A. appear on the title and in the last stanza has 
not been identified. 


The charming woodcut meant to picture the city of Pisa is an otherwise unknown 
very characteristic work of Florentine wood engraving. 


HITHERTO UNRECORDED 


105. LAFRANCA, GIOVANNI DE. Giouan de lafrancha da perosia/ del 
tempo & dela fortuna alo/ Illustre. S. Giouan/ paulo baglioni. Gothic type. 
27 lines, 8 leaves (last blank). Sm. 4to. Olive morocco with gilt lettering on 
back, gilt dentelles inside, g.e., by Leighton. 


Bologna, Giuliano di Baptista Pasquali, Dec. 24, 1501. $145.00 


Undescribed. A poem in terza rima on the right use of time, by a poet of 
Perugia, addressed to Giovanni Paolo Baglioni, the lord of that city, and full of com- 
mendation of the valor and merits of this petty Renaissance tyrant who lost his prin- 
cipality to Pope Julius II only five years later. 
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106. MEDICI, LORENZO DE.—PULCI, LUIGI. La piacevole & bella 
Historia della Nencia de Barberino. Et della Beca. 2cols. Gleaves (last 
blank). With a rough woodcut on the title-page showing a girl on the left 
shaking hands with a young man wearing a sword. 4to. Red crushed morocco, 
gilt dentelles inside, g.e. From the Fairfax-Murray Collection. 

Florence, Scalee di Badia, n.d. (late XVIth cent.) $185.00 

Sander 4474; Fairfax Murray (It) 1260; not in Kristeller (who lists the cut as 
used in no. 282d). 


_ An extremely rare edition of a poem in popular style, composed by Lorenzo in 
which he makes the young peasant Vallera ‘‘celebrate his lass, La Nencia di Barberino, 
in rivalry with the best Petrarchist” (Fletcher, Literature of the Renaissance). 


The Nencia is followed by La Beca da Dicomano, a merry parody of the Nencia, 
by Luigi Pulci, who caricatures the peasant. 


107. VASARI, GIORGIO. Vita di M. Iacopo Sansovino, scultore & archi- 
tetto eccellentissimo della Sereniss. Rep. di Venetia. 14 leaves (last blank). 
Title within a fine woodcut frame, ornamented with satyrs, putti, masks, 
festoons, etc., in lower part a bust portrait of Sansovino within an oval frame; 
ornamental initial at the beginning of the text. Vellum. 


(Venice, Francesco Sansovino, ca. 1571). $150.00 


Gamba, 1728, note; Cicogna 4956: rarissima edizione; Cat. Cicognara 2394. 


Extremely rare edition of a revised biography of Jac. Sansovino, issued on the oc- 
casion of the painter's death in 1570; only three or four copies of this pamphlet, in- 
cluding the present one, are recorded. 


On verso of the title appears the following inscription: “La presente vita é tratta 
dal Secondo volume della terza parte delli libri stampati in Fiorenza l’anno 1568, et 
scritti da M. Giorgio Vasari Aretino a carte 823 & hora da lui medesimo in piu 
luoghi, ampliata, riformata, & corretta”. In fact, the present text varies considerably 
from the one published by Vasari in his two editions of the “Vite” in 1550 and 1568, 
besides containing the news of Sansovino’s death on Nov. 27, 1570, and his epitaph in 
San Gimignano. It has been believed that Vasari intended it to be an oration of 
eulogy to be recited at the solemn funeral of Sansovino in Venice, and that it was 
printed only in a few copies for private distribution. 


FRANCE 
MANUSCRIPTS 


WITH MINIATURES BY JEAN BOURDICHON 


107a. HOURS. (Horae Beatae Mariae Virginis cum calendario). Manu- 
script in French, on vellum, in a late Gothic book cursive of the end of the 
XVth century (the last 5 leaves in a more refined slightly later calligraphical 
script). 90 leaves. Rubricated in red and blue with gold heightening. Fine 
initials in red and blue heightened with gold floral ornaments. With 9 beauti- 
ful full-page miniatures in bright colors, exquisitely shaded with gold, and 
one in smaller size, by an illuminator in Bourdichon’s workshop, one or two 
of them apparently in the master’s own hand. Roy. 8vo. Early XIXth cent. 
gilt stamped calf in the style of the first Empire. From the Prince Liechtenstein 
library. 

Tours, last quarter of XVth century. $2400.00 

A beautifully illuminated book of hours from the workshop of Jean Bourdichon, 
made in Tours about the turn of the XVth century. It contains miniatures which may 
be attributed to the master himself. Most of the full-page picures show the well known 


pattern of his frame work: plain, rectangular shining golden frames on a ground with 
wood veinage or marbling in varying colors. The figures and their faces have the 
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characteristic features of Bourdichan’s style. The manuscript belongs to a group of 
miniatures, represented e.g. by MS. Harley 2877 in the British Museum and MS. 
Teyler Foundation 78 in Haarlem (see Bull. Soc. frang. de reprod. ‘de mss. a peintures, 
1931, p.28, pl. X-XIII). 


The Annunciation to the Shepherds (fol.37b) seems to be painted by Bourdi- 
chon. Here the gold shading is executed with the superior skill of the master and the 
little touches of gold give the landscape background a peculiar charm. The same high 
quality of miniature art is found in the small miniature on fol. 26, which represents 
the Virgin visiting St. Elizabeth. The scenes shown in the large miniatures are the 
following: 1. (fol. 10). Christ in Gethsemane; 2. (fol. 18). The Annunciation to 
the Virgin; 3. (fol. 34). The Nativity; 4. (fol. 37v). The Annunciation to the Shep- 
herds; 5. (fol. 40). The Adoration of the Magi; 6. (fol.44). The Presentation in the 
Temple; 7. (fol.47). The Flight into Egypt; 8. (fol.52). The Assumption of the 
Virgin; 9. (fol.64). Job and his friends. 


SEE ILLUSTRATION INSIDE FRONT COVER 


FRANCE 


INCUNABULA 


FIRST AND ONLY XVTH CENTURY EDITION 


108. FRANC (LE FRANC), MARTIN. Le champion des dames. Gothic 
type, 2 cols., 36 lines, 185 leaves (last leaf, a blank, missing). With 62 re- 
markable woodcuts (one full-page), colored by a contemporary French illum- 
inator without affecting the freshness of their impressions, and a fine initial 
in imitation of calligraphical pen work on the title-page. Rubrics and initials 
filled in in red and blue. Sm. folio. Late XVIIIth century mottled calf, with 
gilt tooled border on sides, gilt back with red label. 


N.pl.,n.d. (Lyons, Printer of the Complainte de l’ame damnée, 
c. 1488). $3000.00 


HC 7311 (attr. to Lyons, Guillaume Le Roy, 1485); Claudin IV, p. 404-408; 
Pell 4892; Polain (B) 2450; Pr 8695; Cat. Rothschild I 446; Cat. Fairfax Murray I 
no. 171; Le Petit, p. 4-5, Census F 251. 


A work of outstanding importance for the history of French literature, being a 
defense of women against the accusations brought forth by the authors of the Roman 
de la Rose, written in the form of a romance in verse. 


The author, Martin Le Franc (or Franc) of Arras (according to others of 
Aumale), was a secretary to the duke Amadeus VIII of Savoy who was elected pope 
under the name Felix V in 1439. Franc entered the service of pope Nicolaus V, when 
Amadeus resigned in 1449, and died in Rome about 1460. He composed his poem 
about 1441 in Basle, where Felix V presided the Council of the Church, and dedicated it 
to the duke Philip of Burgundy, the famous patron of literature and arts. The poem 
praises the virtues of women in general and especially the female members of the house 
of Savoy, and includes among the famous women the Papess Joan and Joan of Arc. 
The last book is a eulogy of the Virgin. 


The beautiful woodcuts belong to the best productions of Lyonnese masters. The 
full-page cut at the beginning of the text represents the assault of the “Chasteaulx 
damours” in an unusually well composed dramatic scene. The cut preceding the dedi- 
cation to the duke of Burgundy is an exceptionally fine specimen of the dedication 
picture. The coloring is done with utmost taste enhancing the fine lines of the design. 


On the fly leaf appear the signatures of three early owners: “Je suis A mons. de la 
rain | “Pierre Le Prévost Recevu(eu)r De La ville du Quesnoy”, and “F. C. 
anchard”. 


SEE ILLUSTRATION INSIDE BACK COVER 
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FRANCE 
1501 - 1600 


109. ALEXIS, GUILLAUME. Le passe-temps de tout homme et de toute 
femme. Lettres batardes. 32 lines, 110 leaves. With 4 woodcuts. Somewhat 
waterstained. Sm.4to. XVIIIth cent. light brown polished calf with gilt 
tooled double fillet borders on sides, gilt back. From the Biblotheca Colber- 
tina and the library of Sir Thomas Phillipps. 


Paris, Jean Saint Denis, n.d. (after 1505). $250.00 


cf. Brunet I 174; Copinger 380 (wrong collation). 

A fine copy of an early undated edition of the free version in popular verse made 
in 1480 by the Benedictine prior Guillaume Alexis from pope Innocent III’s famous 
treatise on human misery. 

It contains the poetical preface added by Antoine Vérard to his edition in 1505 
(Macfarlane, Vérard, 179), in which he, “Antoine Vérard, humble libraire’, tells the 
reader that he gave it the new title “Pastime of every man and every woman”. The 
publisher Saint Denis had it reprinted several times during the following 30 years. 
The present issue, not having the words ‘Nouuellement Reueu” in the title, seems to 
be the earliest. 


110. BODIN, JEAN. Les Six Livres de la Repvbliqve. 4 leaves, 759 pp., 36 
leaves (last blank). With large woodcut printer's device. Folio. Half vellum. 


Paris, Jacques du Puys, 1576. $650.00 


Tchemerzine III 228. 

First edition of the famous work on political science, the first modern attempt to 
establish an elaborate system. It is considered to be the most important work of its 
kind between Aristotle’s Politics and modern writings on the subject. Jean Bodin 
(1530-1596), who was a favorite of Henri III of France and later secretary to the 
king’s brother, the Duke of Alengon, used the material he found in Aristotle much to 
advantage, adding observations based on his own experience and historical knowledge. 
Many of his views are still of great interest for the modern reader. 

The work became soon very popular. It is said that it was used for university 
courses in Cambridge when the author was in England with his master in 1581 who 
at that time was engaged to marry Queen Elizabeth. 


111. BRUTUS, ESTIENNE JUNIUS.— PS. FOR PHILIPPE DU PLESSIS- 
MORNAY. De la puissance légitime du prince sur le peuple et du peuple 
sur le prince... nouuellement traduit en Frangais. 264pp. 8vo. Fine pol- 
ished light calf with triple gilt fillet border on covers, gilt back with 5 raised 
bands, gilt dentelles inside, g.e. 


Nipl. (Geneva?), 1581. $65.00 


Cat. Rothschild IV 3126, 3. 

First French translation of the famous ““Vindiciae contra tyrannos” by the Protest- 
ant leader Philippe Du Plessis-Mornay, for a long time attributed to Hubert Languet 
(see Quérard, Supercheries, 1 586), who may have written the preface, dated Soleure 
(in Switzerland), Jan. 1, 1579, under the pseudonym C. Superantius. The translator is 
believed to have been Francois Estienne, the youngest son of Robert I, who operated 
his press in Geneva from 1562 to 1582 (Renouard, Estienne, 489). 

With Francois Hotman’s “Franco-Gallia” it is the most important work of demo- 
cratic inspiration of the XVIth century and had a considerable influence until the 
revolution. No other writer advocated more logically and emphatically the resistance to 
bad kings than this author. 
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112. BUDE, GUILLAUME. Sommaire ou Epitome du liure de Asse fait 
par le commandement du Roy... Reueu & Additionne oultre les précedentes 
Impressions. 4 leaves, 79 ff., 1 leaf. Title in red with the woodcut publisher's 
device (inblack), printer’s device at the end. Sm.8vo. Old limp vellum. 


Paris (Pierre Vidoue), for Galliot du Pré (Jan.3), 1529. $75.00 


A fine copy of the abridged French version of Guillaume Budé’s famous treatise 
“De Asse”, a description of the coins, weights, and measures of the ancients, by the 
most learned Frenchman of the beginning of the XVIth century. Budé made this 
version on the request of King Francis I, who did not find the time to read the big 
quarto volume and wanted the book to be made readable for everybody. 


The title-page with its text in red in contrast to the black woodcut of Galliot’s 
galley merrily driving along on the waves can be considered the most exquisite speci- 
men of the noble and simple Renaissance taste introduced into French printing at 
that time. 


113. COMMINES, PHILIPPE DE. Cronicques du Roy Charles huytiesme 
...contenant la verite...des faictz...quil feist en son voyage de Naples... 
mis par excript en forme de memoires par messire Phelippes de Commines 
... Lettres batardes. Title-page in red and black. 6leaves, 128 (misnum- 
bered) ff. Sm. 8vo. XIXth cent. half calf. 


Paris, Jean André, April 4, 1539. $40.00 


An early edition of Commines’ famous history of Charles VIII's reign and his Italian 
campaign. 


114. DUTRONCHET, ESTIENNE. Lettres missives et familieres. 8 leaves, 
217 ff., 3 leaves. Title-page within historiated woodcut border. With woodcut 
portrait of the author and numerous fine historiated initials. A few pages 
slightly browned and stained, some leaves strengthened on outer margins. 
4to. Contemp. gilt-stamped limp vellum, g.e. (loose in binding). 


Paris, Lucas Breyer & Nicolas du Chemin, March 24, 1569. $150.00 


Brunet II 924. 


A collection of letters addressed to famous contemporaries, destined to serve as 
models for writing private letters and official communications by Estienne Dutronchet 
(c. 1510-1585), a French humanist who worked as a secretary of men of high posi- 
tion in the political life of the period and also known as an accomplished calligrapher. 


The work is of great interest for the study of French prose in the XVIth century. 


115. DUTRONCHET, ESTIENNE. Finances et Thresor de la Plume Fran- 
goise. 30 leaves (complimentary poems, etc.), 238 pp., lleaf. With histo- 
riated woodcut border on title-page portrait of the author within a Renais- 
sance medaillon, vignettes, and publisher’s device on back of last leaf. 8 vo. 
Contemp. limp vellum. 

Paris, Nicolas du Chemin, Nov. 27, 1572. $150.00 


Brunet II 925. 


Only edition of a series of 249 letters on various subjects, comprising mainly short 
extracts from longer epistles. This collection, dedicated to the Baron de Ferals, is the 
rarest of Dutronchet’s collections of model letters. There is no copy in the Bibliothéque 
Nationale, and a complete description of the volume seems never to have been 
published. 
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116. ESTIENNE, ROBERT. Dictionaire Francoislatin, contenant les motz 
& manieres de parler Francois, tournez en Latin. 513 pp. With the large 
woodcut device of Robert Estienne. Some wormholes in the beginning. Folio. 
Contemp. blind-panelled brown calf (rubbed, back worn). 


Paris, Robert Estienne, 1539 (Febr. 18, 1540). $120.00 


Renouard, Estienne, p. 48 no. 6. 


The first French-Latin dictionary compiled and published by the printer-scholar 
Robert Estienne (1503-1559), in whose house Latin was spoken as the normal 
language of conversation. 


117. GARNIER, ROBERT. M. Antoine, Tragedie. Italics (with Roman 
type). 39ff., 1 blank leaf. With metal-cut printer’s device. 8vo. Vellum. 


Paris, Mamert Patisson, 1578. $75.00 


Brunet, II 1490; Tchemerzine V 423b; not in Renouard, Estienne. 


Second separate edition of one of the tragedies of Robert Garnier (1534-1590), 
one of the most esteemed forerunners of the great tragic poets of France. 


118. (HABERT, FRANCOIS). Le passe Temps et le songe du Triste. 
Lettre batarde. 31-32 lines, 67 leaves (a last blank leaf missing). Title in red 
and black. With a woodcut representing “the sorrowful lover dreaming”, a 
tree and a church, on the title-page. 8vo. Dark blue morocco with gilt letter- 
ing on back. Manuscript ex libris of two members of the family Pacini of 
Pescia on the title-page. 


Lyons, Claude Veycellier, shortly after July 1, 1530. $375.00 


Brunet IV 420; Baudrier XII 428. 


Second edition of the poem of the sorrowful lover which has been recognized as 
the first work of the youthful poet Francois Habert (Cat. Rothschild IV, p. 187). It 
can be dated as printed shortly after July 1, 1530, on account of a quattrain following 
the colophon, which refers to the release of the sons of Francis I from their captivity as 
hostages in Spain, an event which took place in Bayonne at that date. 


The original owner Julien Pachiny, a Frenchman of Italian descent (probably 
Giuliano di Giovanni Pacini), has written his ex libris on the title-page in the follow- 
ing form: “Aux amis de Julien pachiny filz de feu honnorable et discrette personne 
Jehan pachiny Bourgeois de pescia en thoscane”’. 


119. HOURS. Ces presentes Heures sont a l’usaige de Rome tout au long 
sans requerir... Printed on vellum. 80 leaves. 8vo. With Hardouyn’s fine 
mark on title. 17 large woodcuts and 18 small round or oval cuts for the 
Proper of Saints. Blue morocco, (Riviére). 


Paris, Germain Hardouyn (1534). $285.00 
Bohatta 1166; Lacombe 400; Brun, Livre illustré, p. 227. 


A fine copy, with painted initials ——but with all the woodcuts entirely free from 
color,—of a very unusual Book of Hours, illustrated with a new large set of woodcuts 
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without borders. Some of these 17 large woodcuts are very fine, especially the Annun- 
ciation which is clearly influenced by Italian models. Though the ornamental portions 
of the pictures are definitely Renaissance in character, the master is still under the spell 
of Gothic tradition. 


A very remarkable feature of this edition are the eighteen beautiful small cuts of 
saints in roundels or ovals. These are very fine and most delicately engraved, recalling 
in a way the niellos of the anonymous engravers of the XVth century. 


120. LACCORD de la langue Francoise auec la Latine, par lequel se cogn- 
oistra le moyen de bien ordonner et composer toutz motz... 43 leaves. With 
Colines’ fine woodcut device representing the god Chronos on the title-page. 
Sm. 8vo. Unbound. 


Paris, Simon de Colines for Renaud Chaudiére, 1540. $75.00 


Renouard, Colines, p. 320. 
An anonymous introduction to Latin grammar. 


121. (LEROY, FRANCOIS). Le Mirouer de penitence... faict et com- 
pose nouuellement en lan mil cing cens et VII. Par celui qui autreffoys a 
compille en francoys le liure de la femme forte, et le dyalogue de consolation 
entre lame et raison... Gothic type. 326 leaves. Leaves z8 (last of first part, 
probably blank) and al (title-page of second part) missing. With full-page 
woodcut on verso of title-page and two different metal cut publisher’s de- 
vices on title-page and at end. (Leaf r2 slightly torn, two woodcuts pasted on 
upper margin of title-page.) 8vo. Half calf. 


Paris, Simon Vostre, (about 1511). $32.50 


Brunet III, 1121. 


The moral meditations on penitence are printed in a strong and characteristic 
French gothic type. The woodcut, representing the bath of penitence under the Cross, 
is of remarkably high quality, a beautiful specimen of French gothic art. 


122. LE LIVRE DE SAIGESSE. Le Liure de Saigesse suyvant les auctorites 
des anciens Philosophes. Distinguant & parlant des vices & vertus, don lon 
peust estre prise ou deprise... Lettre batarde. 30 lines, 44 leaves. Title in red 
and black. With a fine woodcut on the title-page, and a full-page armorial 
cut, on its verso. Sm.4to. Brown morocco with gilt lettering on back. 


Lyons, Claude Veycellier, 1531. $325.00 


Baudrier XII 429 (misprint in collation); cf. Cat. Rothschild I, 136 (undated 
Parisian ed.). 


A popular moral treatise with a rhymed prologue which is an extract from the 
Somme le Roy by the Dominican friar Laurent, a work composed in the late XIVth 
century and printed in several languages by incunabula printers (in English by Caxton 
as The Royal Book in 1488). The Livre de Saigesse was very popular in the XVth 
century, and was known in its Italian version as Frore di virtz. From the Italian it was 
translated into English as The Boke of Wysdome by J. Larke (editions of 1532 and 
1565: see STC 3357-3358). 


The interesting woodcut on the title-page represents a monk in his cell who seems 
to be cutting a large board he is holding on his knees. 
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HITHERTO UNRECORDED EDITION AND ONLY COPY KNOWN 


123. MAROT, CLEMENT. Deploration sur le || trespas de feu messire 
Florymond Robertet seigfir || Dalluye. Jadis Chevalier / Conseiller du Roy 
|| Tresorier de France / secretaire du- || dict seigneur. Gothic type. 29-30 
lines. 12 leaves. With a beautiful woodcut, representing a funeral proces- 
sion, on the title-page, a burial scene, on back of it, and a fine full-page cut 
showing Christ on the Cross, the Virgin and St. John to the right, the captain 
and soldiers to the left, at end. Sm. 4to. Morocco. 


N.pL, n.d. (Lyons? ), c. 1527/28. $1750.00 


The hitherto unknown first edition of Marot’s poem on the death of Florimond 
Robertet (d. Nov. 17, 1527) who had been secretary of finances to Charles VIII, and 
secretary of state to Louis XII. 

Brunet (III 1459) knew only a reprint which, according to a manuscript note 
in a copy preserved in the Bibliothéque Nationale, was published in October 1636, and 
never saw the original edition. 

Tchemerzine (Bzbliogr. des éditions originales, VIII, 1933, p.45) adds to the 
description of this XVIIth century edition: “depuis I’époque ot écrivait J. Ch. Brunet, 
cette édition originale, n’a pas été retrouvée.” 

In his work on Marot (Clément Marot et son école, Bibliothéque Littéraire de la 
Renaissance, nouv. série XII, p. 162 f.) Henry Guy draws the attention to the striking 
fact that Marot uses his panegyric on the late statesman, which on the whole is con- 
ceived in the rhetorical form of a medieval deploration of a dead person, to introduce a 
daring satyre on the Church and a forceful attack against the Popes. Marot puts strong 
words in the mouth of the allegorical figure of Death: “Pourquoi me prodiguer 
l’injure, m’appeler mauvaise?”’. 


124. MAROT, CLEMENT. Les Oevvres... Augmentées d’ung grand 
nombre de ses compositions nouuelles, par cy deuant non imprimées. 304, 
76 ff. With woodcut printer’s device on title-page and at end. A few pages 
browned, some stains on blank margins of last leaves. Sm.8vo. Contemp. 
vellum, gauffred g.e. 


Lyons, Estienne Dolet, 1543. $350.00 


Tchemerzine VIII p. 28; De Backer 220; Christie, Z. Dolet, p.539, no. 77. 

A fine copy of Dolet’s third edition of Marot’s works, augmented by the transla- 
tion of 20 psalms, the second book of Ovid’s Metamorphoses, etc., which are here pub- 
lished for the first time. 


125. MAROT, JEAN. Jan Marot de Caen svr les devx heureux Voyages 
de Genes & Venise, victorieusement mys a fin. Par le tres chrestien Roy Loys 
Douziesme... 101 ff., 3 blank leaves. Sm. 8vo. Blue morocco with gilt triple 


fillet and dentelle border on sides, gilt dentelles inside, gilt back, g.e. 

Paris, Geoffroy Tory, for Pierre Roufet dit le Faulcheur, Jan. 22, 1532. 

$375.00 

Bernard, Tory, 183 no. VIII; Tchemetzine VIII 92. 

Original edition of the description of the Italian campaigns of Louis XII of 
France in 1507-1509. Jean Marot of Caen (1463-1523), the father of the great 
Clement Marot, secretary and court poet of Queen Anne of Britanny, celebrated the 
French victories in a heroic poem, interspersed with rondeaux, which marks the begin- 
ning of the new era of French poetry soon to be raised to the high perfection achieved 
by his son. 

Jean Marot’s poem was published by his son with a poetical letter to Francois I in 
which he complains not to have received the post of his father which he claims to be 
due to him as a well deserved inheritance. 

The excellently printed little volume is the last book printed by Geoffroy Tory. 
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126. (PATIN, CLAUDE). Le debat de Lhomme & de largent. Nouuelle- 
ment translate ditalien en Rime Francoyse. Lettre batarde. 31 lines. 12 leaves. 
Title and commendatory poem within ornamental border. With 8 exquisitely 
designed woodcut vignettes showing Man debating with Money. Sm. 8vo. 
Purple morocco with gilt lettering on back. 


Lyons, Widow of Barnabé Chaussard, n.d. (1530-33). $385.00 


Brunet II 546/7; Baudrier XI, 41; Cat. Chantilly no. 603; Cat. Rothschild I 543 
note; A. de Montaiglon, Recueil de poésies frangaises VII 302-329 (reprint). 


A French version in popular rhyme after an anonymous Italian ballad in ottava 
rime, Contrasto de Danaro e dell’Uomo (Allacci, Drammaturgia, ed. of 1755, p. 215) 
in which Man is introduced.as debating with Money. In a preface contained in other 
contemporary editions the translator calls himself ‘‘frére Claude Patin religieus de lordre 
de Monseigneur saint Antoine”. 


All of the four known editions are undated, but seem to be published about 
1525-1533. The present edition appears to be the second of them. 


HITHERTO UNRECORDED EDITION AND ONLY COPY KNOWN 


127. ROBERT LE DIABLE. La terrible & merueilleuse vie de Robert le 
dyable filz du duc Haubert de Normandie. Lequel en son commencement 
estoit tresmauluais: et aprés fut nomme homme de dieu. Lettre batarde. 31 
lines, 28 leaves. With woodcut portrait of duke Robert as an armored knight 
on horseback, within an ornamental border. Sm.8vo. Dark blue morocco 
with gilt lettering. 

Lyons, Widow of Barnabé Chaussard, n.d. (1530-1533). $650.00 


Not in Baudrier who in XI 66 lists a reprint of 1545 from the press of the 
successor of the widow Chaussard; Bull. Morgand IX 39104: a Parisian edition of 
e550. 

An undescribed edition of the moral romance derived from a legend describing 
the life of a duke of Normandy who used his enormous strength only for outrage and 
crime, but later made good for his wickedness by heroic deeds in the fight against the 
infidels and died as a saintly hermit. 

The legend is a product of romantic late medieval folklore, only partly based on 
facts known from the life of the father of William the Conqueror to whom later his- 
torians gave the surname “the Devil”. 
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No. 108. Franc. Le Champion Des Dames. Lyons, ca. 1488. 
first and only XVth century edition. 


REINER PRINTING CO. 
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NEW YORK CITY 


No. 94. Castiglione, 1528. Bound for Grolier. 
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